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HER MAJESTY’S THEATRE. 


\ FAUST.”—TITIENS, BETTELHEIM, SANTLEY, GASSIER, GIUGLINI. 


THIS EVENING (SATURDAY), May 21, 
Will be performed Gounod’s celebrated Opera, 


“FAUST.” 
ARRANGEMENTS FOR NEXT WEEK. 


GRAND EXTRA NIGHT. 
MDLLE. TITIENS, SIGNOR GIUGLINI. 


“LUCIA DI LAMMERMOOR,” for this occasion only. 
MONDAY NEXT, May 23, 
Will be performed, for the first and only time this Season, Donizetti's favorite Opera, 


“LUCIA DI LAMMERMOOR.’ 

Edgardo, Signor Giucuist; Arturo, Signor Manrrepi ; Normanno, Signor CasaBont; 

Enrico Aston, Signor Gassier; Raimondo, Signor Bosst; Alice, Madame 

Tacoamt; and Lucia, Mdlle. Tir1ens. 

Conductor—Sicror ARDITI. 
To conclude with the new Ballet Divertissement, composed by M. Magri, 
“BACCO ED ARIANN A” 
Principal Dancers, Mdlle, CaTartva Beretta and Signor AmMatoRo, supported by 
the Corps de Baliet. 


FIRST APPEARANCE OF MDLLE. TREBELLI. 
FIRST APPEARANCE OF SIGNOR FRIZZI. 
FIRST APPEARANCE OF SIGNOR GARDONI. 


TUESDAY NEXT, May 24, 
Will be presented, for the First Time this Season, Rossini's Opera, 


1) 
IL BARBIERE DI SIVIGLIA.” 
Il Conte d’'Almaviva, Signor Garvont (his first appearance); Fiorello, Signor 
Mayrrepi; Dottore Bartolo, Signor Frizzt (his first appearance); Figaro, Signor 
Gasster; Don Basilio, Signor Marcetto Junca; Berta, Madame Taccani; 
and Rosina, Mdlle, TReBe.wi (her first appearance this season). 
Conductor—Sienor ARDITI. 
After which, the new Ballet Divertissement, 
“BACCO ED ARIANNA” 


Mdlle, Catarina Beretra and Signor AMMATURO, supported by the Corps de Ballet. 


GRAND EXTRA NIGHT. 
TITIENS, LIEBHARDT, JUNCA, SANTLEY, GASSIER, GIUGLINI. 


FIRST NIGHT OF “LES HUGUENOTS.” 


THURSDAY NEXT, May 26, 
Will be performed, for the First Time this Season, Meyerbeer’s Grand Opera, 


“LES HUCGUENOTS. 


The following will be the powerful Cast:—Valentin, Mdlle. Tirrens ; Urbano, Malle. 
TreBeLLI; Marguerite di Valois, Mdlle. Louise Lieparvt; Marcel, Signor 
Marcetto Junca; Conte de St. Bris, Signor Gassier; Meru, Signor Boss1; 
Conte de Nevers, Mr. SANTLEY; De Retz, Signor CasaBont; De Cosse, Signor 

- Manrrept; Tavannes, Signor Mariorti; Huguenot Soldier, Signor TavgLia ; 
and Raoul de Nangis, Siguor G1uGLInt. 
‘ Conductor—Sienor ARDI'TI. 

In the Incidental Ballet, GRAND PAS DE DEUX—Mdlle, Carariva Bearrra 

and Signor AMMATURO. 














“PA UST."—Titiens, Bettleheim, Santley, Gassier, Giuglini.—Saturday week, 
May 28, will be performed Gounod’s celebrated Opera, * FAUST.” 
wtitte —" Opera, “ FALSTAFF," will be shortly repeated, of which due notice 
en, 
Grand Morning Performance.—Wednesday, June 1, “ FAUST." 
nOTICE —In active preparation, Beethoven's “ FIDELIO.” Leonora by Malle. 
itiens (her first appearance in that character). 


The Opera commences at Half-past Eight o'clock on each Evening. 


edt office of the Theatre open daily, from Ten till Six, where places may be 

° ured. Also at Mitchell's; Bubb’s; Lacon and Ollier's, Bond Street; Leader's, 

Hemme made: Sem's ot. James's Street; Cramer, Wood, and Co.'s, and 
"nas, Kegent Street; Keith, Prowse and Co.'s, Cheapside; and at Chi 

tad Co.'s, 50 New Bond Street, ; , ; 





ROYAL ITALIAN OPERA, COVENT GARDEN. 
PROSPECTIVE ARRANGEMENTS. 


EXTRA NIGHT. 
On MONDAY NEXT, May 23, Meyerbeer’s Grand Opera, 
“LES HUGUENOTS.” 
On TUESDAY NEXT, May 24, Bellini’s Opera, 


“LA SONNAMBULA.” 
After which the new Divertissement, “ L'ILE ENCHANTEE.” 


EXTRA NIGHT. 
On THURSDAY NEXT, May 26, Gounod’s Opera, 
“FAUST E MARGHERITA” 


On SATURDAY NEXT, May 238, Rossini's Opera, 
“IL BARBIERE DI SIVIGLIA." 


EXTRA NIGHT. 
On MONDAY, May 30, Mozart's Opora, 
“DON GIOVANNI.” 


On TUESDAY, May 31, 
Production of “ STRADELLA.” 


ConpuctoR - a2 2 —— - Mra, COSTA, 





Commence at f-past Eight. Pit Tickets, 7s.; Amphitheatre Stalls, 10s. 6d., 
7s. and 5s.; A heatre, 2s. 6d. 


R. ALTER MACFARREN’S PIANOFORTE 

PERFORMANCES atthe Hanover Square Roous, The next Concert is 

unavoidably postponed till WEDNESDAY MORNING, June 1. All tickets dated 
May 21 will be available for June Ist. 


M R. J. ASCHER, Pianist to H.M. the Empress of the 

French, begs to announce that his MATINEE MUSICALE will take place 
on Monday, the 27th June next, at the Queen's Concert Rooms, Hanover Square. 
Further particulars will be duly announced. Stalls, One Guinea; Reserved Seats, 
10s, 6d.; may be had of Mr. Ascher, No. 163 Aloany Street, Regent's Park, and of 
the principal Musicsellers, 


THE CAVENDISH ROOMS, 


LATE BLAGROVE’S ROOMS, 
MORTIMER STREET, CAVENDISH SQUARE. 


Proprietors - Messrs. EDWARD HUMPHREY and THOMAS CHILDS. 
THE MUSIC PROFESSION, and the Public generally, 


are informed that this elegant suife of Rooms having been thoroughly restoreu 
redecorated, and fitted on the most approved accoustic principles, may be engayed 
for Chamber Concerts, Pianoforte Recitals, Musical Soirees, &c., being particuiarly 
adapted for all purposes for which purity of sound is essential. 
They are also admirably applicable tor Public Dinners, Wedding Parties, Privato 
Soiree Dansantes, and Amateur Performances, for which every requisite of the first 
description will be provided. 




















Under the Immediate Patronage and Sanction of their Royal 
Highnesses the Prince and Princess of Wales, 


S' . JAMES’S HALL.— Mr. W. G. CUSINS’S 
kJ ANNUAL GRAND CONCERT, with full Orchestra, Wednesday Evening, 
June 8th. Artistes—Madame Trepe.ii, by permission of J. H. Mapleson, Esq. ; 
Miss Fanny Armytaae, of the Royal Academy of Music; Mdlle. Canoutwa Zeiss 
and Madame Parepa; Signor Garvont; Herr Maygeruoren, First Basso from the 
imperial Opera, Vienna; Signor Dette Sepig; and the Orpheus Glee Union, 
Violin, Herr Lauvrersacn, Concertmeister to the King of Saxony; Violoncello, M. 
Paqoe ; Pianoforte, Mr. W. G. Custxs. Conductors—Professor StennpaL& Bus: 11, 
Mr. W. G. Custys and Mr. Beneviot. Sofa Stalls, 10s, 6d.; Balcony, 6s. ; Unre- 
served Seats, 3s.; Admission, 1s. Stalls and Tickets may be obtained at the 
Music Warehoases ; at Austin's Ticket Office, St. James's Hall, 28 Piccadilly ; and 
r. W. G. Cusins, 33 Nottingham Place, York Gate, Regent’s Park, W. 
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‘ACRED HARMONIC SOCIETY, Exerrr Hati.— 
b Conductor, Mr. COSTA.—LAST PERFORMANCE THIS SEASON.—Next 
Friday, May 27, Handel's “SAMSON.” Principal Vocalists—Madame LEMMENS- 
Suxxatwoton, Madame Sarnton-Do.py, Mr. Sts Reeves, Mr. Parey, and Mr. 
Santiey. Trumpet Solo, Mr. Harper. 6 Exeter Halt. 


\{T. JAMES’S HALL.—Mr. BENEDICT’S ANNUAL 
b GRAND MORNING CONCERT, Monday, June 20, 1864, under the imme- 
diate patronage of 

His Royal Highness the PRINCE of WALES, and 
Her Royal Highness the PRINCESS of WALES. 
Full Programmes will be ready June 1st. 


Early application is solicited for the few remaining Stalls, to be had of Mr. 
Benedict, 2 Manchester Square. 


AY 26rn.—ST. JAMES’S HALL.—Mr. HENRY 
LESLIE'S CHOIR, with SIMS REEVES, HALLE and JOACHIM. 
Stalls, 6s.; Family Ticket toadmit Four, 21s.; Balcony, 3s.; Area,2s.; Admission, 
Is.; Addison & Lucas, 210 Regent Street; Keith, Prowse & Co., 48 Cheapside ; 
Austin, 28 Piccadilly. 











( = RA COMIQUE ENTERTAINMENT, at 

Str. James's Hatt, on Monday, and every Evening during the Week, except 
Saturday, at Eight o'clock.—Mr. ELLIOT GALER and Miss FANNY REEVES 
(Mrs. Galer), in their successful Entertainment, ‘COUSIN KATE,” and “ THE 
HAUNTED MILL." ‘Stalls, 3s. ; Unreserved Seats, 2s.; Gallery, 1s. Stalls may 
be had of Metzler & Co., 37 Great Marlborough Street, Regent Street, W.; or at 
Austin’s Ticket Office, St. James's Hall, Piccadilly, N.B.—A Morning Performance 
on Saturday next at Three o'clock. 


UEEN’S CONCERT ROOMS, HANOVER SQUARE. 
UNDER DISTINGUISHED PATRONAGE.—A GRAND MORNING 
CONCERT will be given at the above Rooms, on Thursday, May 26th, 1864, in AID 
of the FUNDS of the LONDON SURGICAL HOME. The following eminent 
Artistes have kindly volunteered their services :—Madame Parepa, Mdlle. Fortuna, 
Miss Stappacn, Madame Satnton-Doisy; Mr. Linosay Soper, Signor Fortuna ; 
Signor Pierro Fortuna, Mr. Lansmere, Herr Opertuur; the Infant Violinist, 
Benoit (aged nine years) ; M. Sarnton, Master J. C. Aktipce, Master WILLIE Pape. 
To commence at Three o'clock. Conductors, Mr. Freperic AncHeER and Mr. Linpsay 
Storer. Kinxman’s Pianororte, Tickets, 21s., 10s. 6d., 73. 6. and 5s.; to be had 
of the principal Musicsellers, 


\ RS. JOHN MACFARREN’S “MORNINGS AT 
THE PIANOFORTE," in St. James's Hatt, on Thursday, June 2nd, and 
following ‘lhursdays, from Three to Five, in the course of which she will read for the 
first time an entirely new Lecture on Music and Musicians, written expressly for her 
bv G. A. Macfarren, and illustrate’ it with specimens of esteemed composers. 
Pianist—Mrs, JouN Macranrken. Voealists—Miss Banks and Miss Patmer, Miss 
Evita Wrnneé and Miss Emicy Pitt, Madame Gitarpont and Miss Marion Watsu. 
Tickets, 2s., 38. and 5s. ; at the Musicseilers’ and Libraries, and at Austin's Ticket 
Office. 7 


\ ADAME SAINTON-DOLBY and M. SAINTON 

beg to announce that their ANNUAL GRAND MORNING CONCERT 
will take place at St. James's Hatt, Piccadilly, on Wednesday, June 1, to commence 
at Three o'clock precisely. The following distinguished Artists will have the honor 
of appearing : — Mesdames LeMMENS-SHERRINGTON, ENEQUIST, FLORELLA, MARIAN 
Moss, Sarnton-Do.sy and Panera; MM. Nert-Banatpr and Graziani (by the kind 
permission of F. Gye, Esq.), Witwre Cooper and Patey. Pianoforte, Madame 
Ananetta Gopparp; Violin, M. Santon; Violoncello, M. Paque; Harmonium, 
M. Lemmens. Conductors—MM. Brenevict, Meyer-Lutz and Deacon. Sofa Stalls, 
10s. 6d.; Reserved Scats, 58.; Balcony, 3s.; Admission, 1s. Tickets of Madame 
Sainton-Dolby and Mons, Sainton, at the residence, 5 Upner Wimpole Street, W.. 
at the principal Music Warehouses ; and of Nr. Austin, St, James's Hall, Piccadilly’ 











TXT ’ ‘ . 

M ADAME WINTER'S SECOND MATINEE at 16 

Grosvenor Street (by kind permission of Messrs. Collard and Collard) on 
Monday, May 23, at 3 p.m. Artistes:—Miss Louis Van Noorven, Mr. Monte 
Sairu, Miss EuMa Hevwoop, and Signor Camrane.ta. Grand Pianoforte, Madame 
Winrenr and Miss Aba Lerrier ; Harmonium, Mr. Scotson CLarkeE ; Violin, Mr. W. 
Hewat Eayres; Clarionet, Mr. Lazarus. Conductor, Mr. Emice Bercer and Herr 
LeEUMGYER, 

,a TN ' y 7 ° ° 
\ ISS FANNY CORFIELD will give a MA'TINEE of 
a CLASSICAL PIANOFORTE MUSIC, at 16 Grosvenorn Staget (by kind 
permission of Messrs, Collard), on Wednesday, May 26th, at Three o'clock. 
Vocalists—Miss Stansacn and Miss Parmer Liste. Jnstrumentalists—Miss FANny 
Corrikip, Herr Jansa and M. Paqus. Conductor—Mr. Antucur O'Leary. Tickets, 
Half-a-Guinea; to admit Three, One Guinea; at Ollivier’s, 19 Old Bond Street; and 
of Miss F. Corfield, 29 Burton Street, Eaton Square. 














ISS ELEANOR ARMSTRONG begs to announce 

that she will give an EVENING CONCERT, on Saturday, June 11th, at the 

Hanover Square Rooms. Full particulars will be duly advertised. 36, Osnaburgh 
Street, Regent’s Park. 


a 
R. KENNEDY’S SONGS OF SCOTLAND, 
LAST NIGHT, MONDAY EVENING, 23rd inst.—Musio Hatt, Srorg 
Street, Bedford Square; and on the SATURDAY MORNINGS in May at the 
Hanover Squake Rooms. Pianoforte Accompanist, Mr. Lanp (so long associated 
with the celebrated Mr. Wilson). 


’ 

R. ARTHUR O’'LEARY’S MATINEE MUSICALE 
| will take place on Tuesday next, May 24, at 16 Grosvenor Srrezr (by kind 
permission of Messrs. Collard and Collard), to commence at Three o'clock. Vocalists: 
Madame O'LEARY Vinina and Mr. Reprearn; Jnstrumentalists: M. Orto Goup. 
scumipt, Mr. Joun Tuomas, M. Paque, and Mr. Artuur O'Leary. 4 Portland 
Gardens, Holland Park, (W). 


R. W. H. HOLMES’ and Mr. G. W. HAMMOND'S 
SECOND PIANOFORTE AND MISCELLANEOUS CONCERT, on 
Friday Morning, June 10th, at the Hanover Square Rooms, at Half-past Two. 


ASTER FREDERIC H. COWAN (Pianist, Pupil of 

Mr. Benepict), assisted by the Principal Artists of Her Majesty's Theatre, 

will give a MATINEE MUSICALE at Dupiey House, Park Lane, under the 

patronage of the Right Hon. the Earl of Dudley, on Wednesday Afternoon, June 15, 
Further particulars will be shortly announced. 


IGNOR GIULIO REGONDI has the honor to announce 
\J that he will give a Morning Concert on Thursday, June 30, at the Queen's 
Concert Room, Hanover Square. To Commence at Three o'clock precisely. On 
which occasion Signor GivL10 ReGonot will play, for the first time in public, several 
original Compositions, cn both the Guitar and Concertina, Further particulars will 
be d: ly announced. 


\ ADAME PAREPA will sing Ascuer’s new Alpine 


Song, ‘“* Thoughts of Home,” at the Composer's Matinée, at the Hanover 
Square Rooms, June 7, 


\ ADAME HENRIE will sing LEAH'S SONG, by 

Brinvey Ricuarps, at Miss Lascelles’ Concert at Hanover Square on Thursday, 
19th, and at Miss Elizabeth Stevenson's Second Recital of Classical Pianoforte Music 
on Monday, 23rd May, and at Mr. Howard Glover's Concert, June 11th.—Cramer, 
Wood, and Co., Regent Street. . 


N ISS ROSE HERSEE will sing the New Song “THE 

KNIGHT AND THE MAIDEN,” composed expressly for her by Emits 
BerGer, at Cambridge Hall, Monday Evening, May 23, and at St. James's Hall, 
Tuesday Evening, June 7, 


ISS EMMA HEYWOOD will sing “ REST THEE, 


BABE,” composed for her by €. J. HarcitT, at Madame Winter's Concert on 
Monday, May 23. 


IGNOR GARDONI will sing Ascuer’s celebrated 
h Song, “‘ Alice, where art thou?” (in Italian), at the Composer's Matinée, at the 
Hanover Square Rooms, June 27, 


‘JERR REICHARDT will sing his new Song, “MY 

_ HEART'S IN THE HIGHLANDS” (Mein Herz ist im Hochland), at the 

Beaumont Institution (Mr. Carder's Concert), May 30th, and at Mr. Allan Irving's 
Concert, June 10, 


ERR REICHARDT will sing his new Song, “MY 

HEART'S IN THE HIGHLANDS,” and his popular Lied, “ THOU ART 

5U NEAR AND YET SO FAR," at Mr. Swift’s Benefit Concert, at Drury Lane 
Theatre, on Saturday Morning, June 4. 


ENRY LESLIE'S CHOIR will sing the National 

Part-Song, “YE MARINERS OF ENGLAND," composed by Hexat 

Lestix (Addison & Lucas, 210 Regent Street), at St. James's Hall, on Thursday, 
May 26. Stalls, 6s. 


\ ADAME WINTER will play Mr. Emme Beraer’s 


New Fantasia on Scotch Airs, * WAVERLEY," at her Matinée on May 23rd. 















































\ DLLE. LOUISA VAN NOORDEN has the honor 


to announce that her ANNUAL CONCERT will take place under distin- 
guished patronage, at the Quekn’s Concert Rooms, Hanover Square, on Wednesday 
evening, 29th June, Conductor, Signor Arvirt. Particulars will be duly announced. 
115 Great Russell Street, Bloomsbury. 


xray Y ‘ r ‘ . 
R. ARTHUR SKETCHLEY will appear at the 
EGYPTIAN HALL, Piccadilly, in his New Entertainments, entitled 
* PARIS,” and “MRS BROWN AT THE PLAY,” EVERY EVENING (except 
Saturday) at Eight, and on SATURDAY MORNING at Three. — Stalls, 3s. ; 
Second Seats, 2s.; Gallery, 1s. The Box Office at the Hall will be open between the 
hours of Eleven and Five daily, 











R. G@. W. HAMMOND will play (by desire) his Two 
Musical Sketches for the Pianoforte, “ SHADOWS AND SUNBEAMS," 
the Hanover Square Rooms, Friday, June 10th. 


\ ONSIEUR ASCHER will play his popular Pianoforte 
‘| Romance, ‘* ALICE,” at Madame Puzzi's Matinée, at the Hanover Square 
Rooms, May 30, 


|. ERR WILHELM GANZ will play his New and 
Popular Mazurka, “VOGLIANA," at Mr. Allan Irving's Conoerh 














June 10. 
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ROYAL ITALIAN OPERA. 





MEYERBEER~THE PROPHETE—THE HUGUENOTS—RORERT DE DIABLE. 
(Times.—May 16th). 

Asif to make the loss which dramatic music has sustained in the 
death of Meyerbeer more keenly felt, his three greatest operas were all 
included in last week’s performances. The Prophéte was played, for 
the second time, on Monday ; the Huguenots on Thursday ; and Robert 
le Diable on Saturday. It says no little for the resources of a theatre 
able to give three such works, with all their magnificent scenic 
appliances, one after the other, in so short a space of time—and possibly 
no other theatre in Europe could do it with an efficiency at all com- 
parable to that which Mr. Gye has at disposal; but in the present 
instance speculation was rather directed to the genius that imagined, 
the brain that contrived, and the hand that shaped into logical 
completeness those colossal art-structures. The consolation that 
remains is in the well authenticated fact of two operas—one nearly, 
the other entirely, finished—being among the papers of the deceased 
master—viz., Judith, founded upon a biblical subject, and tne Africaine. 
‘The last, even twenty years ago, was talked of as companion to the 
Prophéte, but only took the form in which its author would approvingly 
have given it to the world as recently as 1860. The subject of Judith 
(intended for Sophie Cruvelli) will, of course, deprive us in England 
of the advantage of hearing the music as its composer contemplated— 
unless, indeed, a new libretto be provided, as was the case with 
Rossini’s splendid Moise ; but the Africain: only awaits its baptism in 
Paris, for the chief lyric theatre in which capital Meyerbeer’s most 
important serious operas were expressly written, just as his Etoile du 
Nord and Pardon de Ploermel (Dinorah) were written for the Opéra 
Comique. ‘The MS. chef d’auvre may then be brought out in London, 
with a result which, if all that is said about it be true, can hardly 
admit of doubt. As the Huguenots restored the fortunes of the Royal 
Italian Opera in 1848, and the Prophéle in 1849, so in 1865 the 
Africaine may be expected to perform a similar good office, and help 
to sustain them in their present more flourishing condition. Mean- 
while the promised revival of L’ Etoile du Nord is looked forward to 
with increasing interest; and that it will be produced in a style 
befitting the claims of a master who, while living, did so much for the 
prosperity of the theatre, may be taken for granted, 

The first performance of the Prophéte was duly noticed ; nor, with 
reference to the second, is it necessary to add another word. The 
Huguenots, like the Prophéle, labored under a disadvantage. Herr 
Schmid was so gravely indisposed that the part of Marcel was, at the 
eleventh hour, assigned to Signor Attri; while for Mdlle. Pauline 
Lucca—who, though also suffering, was still both able and willing to 
avert another disappointment — a printed apology was circulated. 
About the general execution of the Huguenots it is enough to say that 
unusual spirit appeared to animate every one engaged, even to the 
new Valentine, who—notwithstanding her indisposition, the reality of 
which no effort could succeed in wholly concealing—sang with such 
energy and acted with such good will that the brilliant impression she 
had created near the end of last season was vividly renewed. ‘The 
clear and penetrating tones of a soprano voice remarkable alike for 
vigour, strength and freshness, could net fail to make their effect, and 
at times carried everything before them. The zealous endeavours of 
Mdlle. Lucca were the more to her credit, remembering what sincere 
interest the composer of the Huguenots took in her artistic career—how 
he watched her progress in Berlin, how he aided her by his invaluable 
counsels; for Meyerbeer, it should be generally known, was a most 
kind and sympathetic friend to young and rising talent, and Mdlle. 

ucca was one of those in whose promise he had faith and whose 
fortunes he materially aided. She was lucky, too, in her Raoul de 
Nangis. Those who are the warmest partisans of Signor Mario, those 
who can recall his ancient triumphs in the Zuguenots, are invariably 
most anxious for him when he is announced to undertake this difficult, 
exacting, and fatiguing part. But on the present occasion he began 
well, warmed to his task as he went on, and gave ful! point and 
Meaning to every passage of significance, whether vocal or dramatic. 
The superb duet following the “ Benediction of the Swords ”—which 
truly grand scene, by the way, has rarely been more powerfully given 
~-Was all that Signor Mario’s stanchest adherents, all, in fact, that the 
~~ Judges of what constitutes good acting and good singing could 
fave wished. “Tu m’ami—tu m’ami,” and the other well-known 
phrases, drew down distinct and hearty bursts of applause; the rush to 
_ window, when Raoul, hearing the sound of the tocsin, breaks away 
ber = despairing Valentine, whom he has just been imploring to fly 
ae was _more than ever striking and dramatic; the moment of 
a Che faro ? —when she lies-prostrate and senseless at his 
this'ah re than ever touching. Mdlle. Lucca threw heart and soul into 

sorbing situation, forgetting, no doubt, and effectually causing her 
arers to forget, that she was in any way indisposed. The applause 


at the fall of the curtain was deafening; and Valentine and Raoul 
were twice compelled by the unanimous desire of the audience to cross 
the stage. Another incident in this performance was the first appear- 
ance of M. Faure (also a protegé of Meyerbeer), whose St. Bris, so often 
praised, showed him worthy the master’s good opinion; and yet 
another, the re-appearance of Madame Nantier Didiée, an especial 
favorite with Mr. Gye’s supporters, whose impersonation of Urbain, the 
page, was as sprightly as her execution of the two melodious airs 
(“ Nobil Signor, salute,” and “ No, no, no”) allotted to that character, 
was expressive. Mdlle. Battu gave the florid music of Marguerite de 
Valois with her accustomed fluency; Signor Tagliafico was, as usual, 
a gallant Nevers; and Signor Attri’s Marcel, though deficient in 
weight, was, on the whole, so good that the absence of Herr Schmid 
was the less to be regretted. 

Robert le Diable, which attracted a crowded house on Saturday, 
brought forward Mdlle.Lagrua in the interesting part of Alice, which 
she sustained with eminent ability. ‘That some of the music overtaxes 
her voice, may be stated at once; but her general conception of the 
character is highly poetical, and her singing for the most part as highly 
artistic. Here and there her expression is overdrawn—as in the recital 
to Robert, ‘‘ Vanne disse, al figlio mio ;” nor can we approve of the orna- 
ments with which she strives toembellish the second coupletof that simple 
and melodious romance, “ Nel lasciar la Normandia,” which, like all 
things of true beauty, when unadorned is adorned the most. In 
other respects, however, Mademoiselle Lagrua’s performance may 
claim almost unqualified praise. Signor Naudin’s Robert does not 
realize the chivalric portraiture to which we have so long been accus- 
tomed by Signor Tamberlik ; nor is his vocal declamation marked by 
the breadth which imparted such dignity to that of his contemporary ; 
nor does he look the character by any means so nobly. Nevertheless, 
Signor Naudin has qualities which stand him in excellent stead; his 
voice, naturally strong, and, when he does not force it, telling, is in the 
vigour of its prime, every note being under the easy control of the 
possessor; he declaims with energy if not always with well balanced 
emphasis ; and he has an abundance of expression at co.nmand, which, 
not infrequently,—after the French rather than the Italian manner— 
he lavishes, instead of husbanding, The ideal Robert Signor Naudin is 
not; but a“ Roberto robusto,” full of intentions, earnest, lung-proof, and 
at times really impassioned, he unquestionably is. He produced no 
extraordinary impression on Saturday night in any part of his perform- 
ance, but honourably achieved what is termed “a success of esteem.” A 
more serviceable artist in his way is not in Mr. Gye’s company than 
Signor Naudin; but—but Meyerbeer’s Robert is essentially a part di 
primo cartello. Bertram, the “ Fiend Father,” as he used to be christened 
when Mr. Rophino Lacy’s English version of Robert le Diable was produced 
at old Covent Garden (in opposition to the Robert the Devil of Mr. Bunn), 
—before that time-respected edifice stood any apparent chance of falling 
into the hands of the continental Philistines—was represented by 
Signor Attri, who made even a more respectable figure than he had 
already done in Marcel. This gentleman is a sterling artist and most 
valuable acquisition; and if when Herr Schmid resumes his parts in 
Meyerbeer’s operas the Teutonic bass fails to reveal exceptional qualities 
both as singer and actor, it is highly probable that Signor Attri may 
be missed, seeing more particularly that he enjoys the incalculable 
advantage toa singer in Italian opera of not being German. Malle. 
Battu, the Princess Isabella, gave the trying bravura, “ Invano il fato,” 
with its quaint and charming pendent, “Ah vieni a questo seno,” 
singularly well, and the famous appeal to Robert in Act 1V. (* Roberto, 
o tu che adoro”) with such real feeling that it drew down unanimous 
applause, and was, indeed, among the genuine vocal successes of the 
evening. ‘Signor Neri Baraldi was efficient in the small but not unimpor- 
tant part of Raimbaut—not unimportant, inasmuch as it includes one 
of the prettiest airs in the opera :— 

**Regnava un tempo 
In Normandia,” &c.— 
as well as the picturesque duet with Bertram, in the third act (Oh! 
che onest’ uomo”), Of the concerted music, in which the principal 
characters, (Alice, Robert, and Bertram) are employed, the mo.t 
striking examples were the unaccompanied ¢erzetto in Act ILL. (1.0 
sguardo immobile’), and the finely dramatic trio in the last seene, 
where the possession of the maternal testament enables Alice to save 
Robert from the diabolical toils of Bertram. Both were well done by 
Malle. Lagrua, Signors Naudin and Attri—the first with rarely swerv- 
ing intonation (no easy task), the last with true dramatic effect. ‘The 
orchestra and chorus, under Mr. Costa, were what they generally are in 
Meyerbeer’s operas. ‘lhe mise en scéne—comprising the famous “ Re- 
suscitation”’ in the ruined abbey (one of Mr. Beverley’s most masterly 
tableaux), with the dancing and pantomime of Mdlle. Salvioni (the 
Abbess), than which nothing more graceful could be witnessed—w as, 
as usual, a pictorial marvel, accompanied by music as melodious us 





ever fell from the pen of a composer rich in fancy and contrivance. 
Faust is announced for Thursday, with Mdlle, Lucca as Margaret, 
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and Signor Mario as the hero. The next novelty is to be Flotow’s 
Stradella, a substitute fur the promised opera of Nicolai, the idea of 
producing which has been abandoned. 


— 
HER MAJESTY'S THEATRE. 
FAUST. 
(The Times—May 16th.) 

Nicolai’s Falstaff keeps its hold upon the public, and in all probability 
will continue to be given at intervals until the end of the season. It 
isa frank and legitimate success. On Saturday night M. Gounod’s 
Faust was reproduced, with only one difference in the cast—viz., 
Madlle. Bettelheim, vice Madlle. Trebelli, as Siebel. That the new 
Siebel was not unwelcome may be gathered from the applause she 
received, and the encore awarded to the pretty air, “ Parlatele d'amore,” 
which is sung by Margaret’s lover while gathering flowers to place 
under her window. Madlle. Bettelheim is already a favorite with the 

atrons of Her Majesty’s Theatre; and, after her lively delineation of 

listress Page, no wonder. The rest of the cast was as before. There 
was the pensive, dreamy, yet womanly and impassioned Margaret of 
Madille. ‘Lietjens—the most German, the most Goethean, and therefore 
the most poetically correct embodiment of that beautiful creation hitherto 
witnessed ; there was the Faust of Signor Giuglim, remarkable for many 
reasons, but most of all for the refined and exquisite delivery of the solilo- 
quy in the garden (* Salve dimora”), which, like “ Parlatele d’amore,” 
was encored; there was the Valentine of Mr. Santley, whose masterly 
portrayal of the death-scene of Margaret’s brave and gallant, but 
unrelenting brother would alone stamp the performance as one of 
uncommon excellence; and there was the bluff—somewhat too bluff, 
perhaps—and insinuating Mephistopheles of Signor Gassier, for whom, 
being indisposed, an apology was spoken between the second and third 
acts. The thoughtful music of M. Gounod—towards the admirable 
choral and instrumental execution of which, at Her Majesty’s Theatre, 
the untiring exertions of Signor Arditi have eftected so much — 
seems to sway the public with all its former potency. The attention was 
unceasing, the applause frequent and liearty, and two more encores— 
for the chorus of citizens (Act II.) and the chorus of soldiers (Act 1V.)— 
have to be added to those already mentioned. A garden has been 
freshly painted, by Mr. Telbin, for the third act; but otherwise the 
scenic arrangements remain unchanged, A new organ, however, 
replaces the old and but recently battered instrument—to the manifest 
advantage of the church scene, in Act LV. 

Faust is to be repeated on Wednesday. To-morrow La Traviata is 
announced —for the first appearance of Signor Gardoni (who, it may 
be remembered, made his début at Her Majesty's Theatre in 1847), and 
a new Violetta, (Madlle. Sinico), who is not named in Mr. Mapleson’s 
prospectus. ‘here is a talk of reviving Signor Schira’s Niccolo dé Lapi, 
which, owing to the unexampled success of Faust, had not its fair 
chance last season ; and last, not least, every amateur will be glad to 
know that Beethoven's immortal Fidelio—with Madlle. Tietjens as 
Fidelio, and Signor Giuglini as Florestan—must by this time be 
nearly ready. When the enormous success of Fidelio, under Mr. 
Luinley’s management (in 1551) is remembered, we can only wonder 
that it should not have been revived before—especially with such a 
repres:ntative of ‘‘ the heroine of heroines,” immediately at hand, as 
Madille. ‘Tietjens. 





—) -——— 


ADELINA PATTI’S AMINA. 
(From the Morning Star.) 

hree years ago, almost to a day, Madlle Patti appeared for the first 
time before an English andience, and Amina was the part which she 
selected for her debut. The l4th of M \y, L861, is a red-letter day in 
the calendar of musical amateurs, It afforded a memorable example 
of the triumph which genius will achieve for itself without extraneous 
aid, if it is only allowed fair play. ‘Those who went to see the new 
vima donna cherished no sanguine anticipations. Even her name was 
a only to the few who watch the progress of art abroad, and who 
knew that in America she had achieved a high reputation. Every one 
who was present at that performance of La Sonnambula will remember 
how mild was he greeting accorded to the new comer when she first 
stepped upon the stage —a courteous welcome, rendered warmer than 
it would otherwise have been by the impression created by her youth 
and beauty; but kept down to a very moderate ardour by the recollec- 
tion of many who in this very part had essayed to gain public favor 
and achieved a disinal failure. How completely a few minutes sufficed 
to change the feelings of the audience, there are some hundreds now 
living who can testify. ‘The opening cavatina was not finished before it 
became obvious that the new Amina was a vocalist such as the Italian 
lyric stage in Europe had long sighed for in vain, and long before the cur- 
tain had fallen on the first act there was proof enough to convince the 
most sceptical that they were looking upon an actress whose emotional 











power and exquisite delicacy of delineative finish left her without a 
rival. It is well to recall the recollection of that evening—openin 

with a calm almost amounting to frigidity and ending in a tempest G 
enthusiasm—because it affords a remarkable example of the effect 
which sterling genius can produce, without previous glorification upon 
the coldest and most critical audience in the world, and because it was 
the beginning of the English phase of a glorious career. Since that 
day Madlle, Adelina Patti has marched on from triumph to triumph 

Those who declared that she could shine only as a rustic heroine were 
effectually silenced by her superb impersonation of Leonora, and in 
the large range of characters she has assumed, no matter whether she 
has had to pourtray the intense devotion of womanly passion or the 
playful vivacity of girlish archness, she has turned all that she has 
touched to gold. Now, after three years have rolled by, and she has 
associated herself inseparably in our recollection with some of the most 
delicious of lyric creations, we have to speak of her repetition on the 
16th of May, 1864, of the same performance which on the 14th of 
May, 1861, first made us familiar with her brilliant genius. Tho 
lapse of time has served only to enhance its merits, which, brilliant as 


they were at the outset, areeven more transcendent now. But such im.’ 


provement as has taken place in it has been only in the minute finish of 
vocal and histrionic detail— for in these alone was there any 
room for amelioration. From the outset Madlle. Adelina Patti 
exhibited in her Amina the precious characteristic which marks 
all her impersonations and stamps her as a_ born artist — 
the thorough absorption in the imaginary character which knows 
not a moment of cessation. From the time when she enters, 
overflowing with light-hearted gaiety, to respond to’the congratulations 
of her companions on her approaching marriage, to the last thrilling 
outburst of joy and thankfulness when the clouds which had gathered 
round her have cleared away, she is perpetually Amina, and never, 
even for a second, Madlle. Adelina Patti. Those who have been 
arnoyed to the point of losing all possible illusion by the absence of 
this quality in the performances of other actresses, on both the lyric 
and the dramatic stage, will not fail to appreciate the largeness of the 
tribute to the genius of the artist which is involved in this commenda- 
tion, and it applies with equal force and justice to every effort which 
Mdlle. Adelina Patti has made before the English public. The 
homogeneousness of her individuality is always perfect, and the 
exquisite skill with which she fills up the character portrait by minute 
and delicate touches, every one of which is in entire keeping with the 
general ideal, is worthy of the warmest praise. Her Amina is from 
first to last full of these little gems of acting which, even apart from 
her delightful singing, render it a rare treat. Her girlish innocence 
and overflowing jovousness at the opening of the drama—her charming 
combination of modestv and tenderness when she meets her lover— 
her guileless coqueiry when, flattered by the compliments of the Count, 
she is at the same time a little frightened at the eff-ct which they 
produce upon Elvino, about whom only she is evidently anxious, and 
whom she tries to reassure by touches of inimitable by-play—her grief 
when she finds that he mistrusts her, smothered at once in joy when 
he repents his folly—are all points in a single scene which could not 
have been made with more artistic power and natural ease, and we 
might in the same way analyse the whole of her impersonation, finding 
ebual beauties in each of its successive phases. ‘Che dreamy absorption 
of the sleep-walking scene—the perplexed horror at her position when 
Elvino repudiates her and all seems to prove her guilt—and the incom- 
parable pathos with which she gives the flower song, are, however, too 
salient evidences of genius to be passed over without mention, though 
we have no space to particularise a hundred minor beauties. Of her 
execution of the music it would be impossible to speak too highly. 
Her voice has gained in roundness without losing any of its sparkling 
beauty, and while it is delicious in its utterances of tenderness and 
pathos, rings in joyous passages with a bird-like brilliance, in which 
all the gladness of an innocent heart appears to gush out in irrepressible 
melody. It is needless to particularise morceaux in so familiar an opera 
when all were given by Mdlle. Adelina Patti to perfection. 


°) 








THratTRes BURNT DOWN WITHIN THe Last HuNnorep Yeanrs.—The 
theatre of Amsterdam, in 1772; Astley’s Amphitheatre, in 1794, in 
1503, and in 181L; the Surrey theatre, in 1805; Covent Garden, in 
1808 and in 1855; Drury Lane, in 1809; the Adelphi at Edinburgh, 
in 1853; the Lyceum at London, in 1830; the Falmouth, in 1792; 
the Glasgow theatre, in 1780, 1829, and in 1845; the Manchester 
theatre, in 1789; the Olympic in London, in 1849; Her Majesty 
Theatre, in 1788; the London Pavilion, in 1856; the Quebec theatre, 
in 1846; the Saragossa theatre, in 1778; the Richmond theatre 
(Virginia), in 1811; the Park theatre of New York, in 1848, and the 
Bowery at three different times. The burning of the Saragossa theatre 
eost the lives of six hundred persons, and that of the theatre of Quebes 
was nearly as disastrous. , 
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MEYERBEER. 


(From “ La Revue et Gazette Musicale.”) 


“ Meperbeer is no more!” 

We undertook, with M. Fétis, our illustrious colleague, to relate 
the story of the great composer’s glorious life, and grand labours ; 
but death has struck him with one of those sudden and terrible 
blows against which even genius is no protection. oe 

We will speedily resume our narrative, which we owe in its 
entirety to our readers ; we will continue it, as an author continues 
the recital of a drama of which the catastrophe is known before 
hand, but which, notwithstanding, excites a no less lively feeling of 
interest, and which is only more deserving of being carefully 
studied in all its phases, and in all its revolutions. 

At present we can speak only of the manner in which the great 
artist, who created immortal masterpieces, ended! Duomodo eci- 
dit homo potens! Alas! he ended us he had always lived, busying 
himself exclusively with his art, consecrating to it all the powers 
of his mind and soul; devoting himself to the work dictated to 
him by inspiration from above, and giving himself up to it 
altogether and without reserve, as if he had previously done 
nothing. ; 

After producing Robert le Diable, Les Huguenots, and Le 
Prophéte, Meyerbeer did not think he had accomplished his task ; 
he wished to give us, in addition, L’A fricaine ! 

“ A last work by Meyerbeer is expected,” wrote M. Fétis, in the 
learned notice of which our readers will, at a future period, see the 
conclusion. ‘It first bore for its title L’Africaine; but the 
authors of the libreito, having re-written the piece, gave it the 
new title of Vasco de Gama.” How much has been said and 
written concerning this opera, of which some persons even went 
so far as to deny the existence, and to which we may so well apply 
the observation made by Queen Christine: Chi lo sa no scrive 
chi lo scrive non lo sa. As far back as 1840, the management of 
the Opera was in possession of two works, of two librettos, which 
might have disputed with each other the honor of precedence: Le 
Prophéte and L’Africaine. Le Prophéte having obtained the ad- 
vantage, a short time after the first performance of that opera, 
Meyerbeer entrusted to us the manuscript of L'A/fricaine, the score 
of which was already written, with a request that we would make 
any observations which might suggest themselves to us on it. 
These observations he copied out in his own hand to submit to 
Scribe. It was thus that the libretto was retouched ; with regard 
to the modifications which the alterations in the book would cause 
in the music, Meyerbeer said : ** No matter! I am always ready to 
change my morceauz ; I changed enough in Le Prophéte !” 

The new manuscript of L’Africaine was delivered to the com- 
poser in May, 1852, and the score completely terminated in 1860. 
After that date, all that remained té be done was to have the work 
performed. Meyerbeer had not been to Paris for some years, and 
it may be said that the sole object of his last visit was nothing 
more nor less than the production of L’A/fricaine. 

It was at the commencement of September that Meyerbeer 
arrived. On the same evening, despite the fatigue of the journey, 
he went to the Opera to hear Madlle. Tietjens in Les Huguenots. 
From that moment not a day passed without L’A/ricaine being 
the subject of conversation. But the care he devoted to the selec- 
tien of the artists; to the cast of the characters; and to the 
details of the mise-en-scéne, did not suffice for the indefatigable 
activity of his disposition, and he was continually complaining 
that he had nothing to do. He was anxiously endeavouring to 
obtain the /ibretto of a comic opera, and said it would be an amuse- 
ment for him to compose the music. For him repose existed only 
in the variety of his labours ! 

{a conformity with his practice, he wished his score to be copied 

out under his own roof, and the copyists were installed in his 
apartments in the Rue Montaigne. ‘Their task was drawing to a 
vlogs: all the great parts were copied out, as well as most of the 
Sunaller ones of the first act. ‘The others could easily be copied out 
as they were wanted at the theatre. Meyerbeer used frequently 
tosay that, by this system of copying in advance, he made M. 
Emile Perrin gain at least a month. 
When Les Huguenots was last revived, Meyerbeer attended 
several of the rehearsals and directed the efforts of Madlle. Marie 
"ax, Wao was chosen and mentioned by him as the lady who was 
Wo play the principal female part in L’Africaine. 


Nothing announced the slightest change in the great composer's 
health. On Friday, the 22nd April, he dined alone at his own 
residence, and his meal was a frugal one. ‘The next day, Saturday, 
the 23rd April, feeling indisposec, he sent for his usual medical 
man, Dr. Oterbourg, who observed no alarming symptoms. 
Nevertheless, on the following ‘Tuesday evening, Dr. Oterbourg 
considered it advisable to call in Dr. Rayer, who did not think the 
state of the patient worse. ‘The only thing was the fact of the 
laiter’s suffering from extreme weakness; this, in conjunction 
with his great age, might render dangerous any energetic remedy, 
should it be necessary to have recourse to one. 

Despite his illness, Meyerbeer still continued to busy himself 
with the Africaine. He spoke about it to those who came to visit 
him, and even said to one of them: ‘I had not, at first, written 
anything but an introduction; I have been advised, however, to 
substitute an overture. It is finished; entirely finished; I have 
it there, and all that remains for me to do is to terminate the 
orchestration ; how annoying to be prevented, by this indisposition, 
from so doing!” 

On Sunday, although his weakness was evidently increasing, he 
was angry with a copyist—the only one who had still anything to 
do—for having failed to come. 

At the first visit made by Dr. Rayer, Meyerbeer said in reply to 
some compliment the Doctor paid him on his works :—‘* You are 
too indulgent, but I have here,” he continued, pressing his fingers 
against his forehead, ‘*many ideas, and many things which I 
should like to carry out!”’—*t You will carry out both those and 
many others,” observed the Doctor.—“ Do you think so?—Well, 
all the better,” was the reply. 

On Sunday, at about noon, the obstruction in the intestines 
appears to cede, but it was at the expense of the patient’s general 
strength. Early in the morning, two of his daughters had 
arrived from Baden, and were able to attend him in his last 
moments, as were also M. Jules Beer, his nephew, and M. 
Brandus. As Meyerbeer had not wished his family to be rendered 
uneasy, Mad. Meyerbeer, not having been informed, until a late 
period, of her husband’s illness, did not arrive until Monday, when 
she came accompanied by her eldest daughter, and her son-in-law, 
Baron Korf. 

On Sunday evening, about eight o'clock, when all hope was 
at an end, Meyerbeer, as on the previous day, turned to the per- 
sons about his bed, and bade them farewell, saying with a smile, 
“] will now bid you all good night till to-morrow morning.” He 
then turned his back, and those present pretended to leave the 
room. On Monday morning, about half-past five, the pulse and 
the breathing had become nearly imperceptible, and at twent 
minutes to six, a sigh, which was the last, announced that life 
had fled. 

A few hours subsequently, Rossini, who had come from Passy, 
where he had heard of Meyerbeer’s illness, went to the Rue 
Montaigne to enquire how the patient was going on. On 
learning unexpectedly from the porter the sad news, he was 
obliged to sit down, and wept freely. He embraced Mdlle. Meyer- 
beer, who, on being informed of his visit, had come down stairs 
to receive him. 

While endeavouring to objain a libretto for the comic opera he 
wanted to write, Meyerbeer busied himself with arranging words 
to connect the different parts of the music of Struensee. 

The day on which he was taken ill, he was to have made a 
short trip to Brussells. Immediately after Meyerbeer had breathed 
his last, a careful search was made among his papers for any 
directions he might have left. In his travelling portfolio was 
found a small sealed packet with the inscription, ‘To be opened 
after my death.” This packet contained some directions written 
by the deceased master himself, in German, The following is a 
literal translation :— 

“T desire the following details to be observed after my decease ;— 

“I wish to be left, lying on my bed, with my face exposed to view, just as 
I was previously to my death, for four days, and, on the fifth day, to have 
incisions made in the brachchial artery and in the foot. After this, my body 
is to be conveyed to Berlin, where I wish to be interred in the tomb of my 
dearly beloved mother. Should there be no room, I beg that I may be laid 
by the side of my two dear children, who died at a very early age. 

‘Should I happen to die far from those related to me, the same measures 
are to be followed, and two attendants are to watch my body day and night, 





to see whether I do not give any signs of life, 
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“Tf, owing to any particular circumstances, it is necessary to take me to a 
dead-house, I desire that, according to custom, little bells shall be fastened 
to my hands and feet, in order to keep the attendants on the alert. 

“Having always feared being buried alive, my object in giving the above 
directions is to prevent the possibility of any return to life. 

** The will of God be done, and his name sanctified and blessed in Heaven 
and on earth. Amen.” 

sesides the above directions, there were, among Meyerbeer’s 
papers, several prayers, eminently religious and touching in style, 
composed by him tor his own private use. No other directions 
were anywhere found. ‘This fact proves the inaccuracy of all the 
reports, already repeated by certain papers, relative to Meyerbeer’s 
posthumous works, especially the A/ricaine. ‘There is only one 
fact indisputable and certain, namely, his persevering endeavours to 
hurry on the period of putting in rehearsal that work, the object 
of such constant and lively affection on his part. Like Mozart, 
Meyerbeer died while finishing his Mequiem which he was not 
destined to hear; or, like Sacchini, leaving behind him his G2dipus 
in Colonnos, his masterpiece, which he was not able to sce 
performed. 

‘The fatal intelligence came upon Paris like a thunder-clap! A 
committee was immediately formed to render as solemn as possible 
the honours that France owed to Meyerbeer. It consisted of 
MM. Camille Doucet, Auber, Baron ‘Taylor, Edouard Monnais, 
Georges Kastner, De Saint-Georges, Emile Perrin, Fiorentino, 
Jules Beer, and Louis Brandus. 

‘Thus will Paris have beheld, for the second time in two years, 
the funeral of a great artist celebrated with as much pomp, and in 
the midst of a popular concourse as numerous as though it were 
one of the mighty potentates of the world that people had met to 
honor, 

Just as was the case at Halévy’s obsequies, a brilliant sunshine 
did not cease for a single moment to illumine the mournful cere- 
mony. Black tapestry, ornamented with shields bearing the initials 
of the Deceased, was hung round the door of the house of death. 


At one o'clock precisely, the procession set out for the station of 
the Northern Railway, in the [clloning order :—A platoon of the 
3rd battalion of the National Guard, with the Sappers, drummers, 
and band of the battalion ; the bands of the 1st Grenadiers, and of 
the Gendarmerie of the Imperial Guard. Next came: the car, 
drawn by six horses. The strings of the pall were held by their 
excellencies, Count de Goltz, Prussian Ambassador ; Count Bac- 
ciochi, Superintendent of Theatres, who were replaced, during the 
passage of the procession, by the First Secretary of the Embassy, 
and M. Camille Doucet, respectively ; MM. de Gisors and Beulé 
representing the Institute; MM. de Saint-Georges and Baron 
‘Taylor, the former representing the Society of Dramatic Authors 
and Composers, and the latter the Association des Artistes-Musi- 
ciens ; and MM. Auber and Emile Perrin, representing respectively 
the Conservatory and the Opera. After the car came the members 
of the deceased Composer's family ; the official deputations ; the 
Fine Arts Section of the Institute; and the deputations from the 
Lyrical Theatres, the Conservatory and the Choral Society, Zeutonia. 

Among the celebrated and well-known personages at the 
Deceased’s house, or in the procession, may be mentioned their 
excellencies Marshal Vaillant, Minister of the Imperial Household 
and of Fine Arts; Marshal Maguan ; and Marshal Mellinet. ‘The 
procession passed down the Avenue des Champs Elysées, the Rue 
Royale, the Boulevards, the Rue Drouot, and the Rue Lafayette. 
Thanks to M. de Rothschild the work of demolition at the old 
Northern Station had been suspended. At three o'clock the pro- 
cession entered this station, the walls of which were hung with 
funeral drapery, ornamented with the initials of the Defunct, and 
with cartoozes, on which were the titles of his works. At the 
entrance, an organ, raised upon a stage, commanded the departure 
platform. Lastly, upon the rail itself, was erected a magnificent 
cenotaph, surrounded by seven lofty silver lamps. At a certain 
distance behind the cenotaph was seen, covered with black drapery, 
the funeral carriage which was to convey the body of the illustrious 
master to Berlin. Between this carriage and the cenotaph a rostrum 
had been placed for the speakers. 

‘The moment the coflin, covered with wreaths arrived, the band 
of the Garde de Paris performed the “ Schiller-Marsch,” the March 
from Le Prophéte, and that from Dinorah. 

‘The singers and members of the Orchestra of the Opera, per- 








formed the grand church-chorus, and the march from Le Prophite: 
and those of the Opéra-Comique, a chorus from Dinorah, 
Speeches were delivered by MM. Beulé; De Saint-Georges ; 
Baron Taylor; Emile Perrin ; Col. Max Cerfbeer; and Camille 
Doucet. It was our duty to report them. We regret, however 
that we could not do as much for the words of M. Ullmann, chief 
rabbi of France, or of Col. Cerfbeer ; any more than the glowing 
address extemporised by M. Emile Ollivier, the barrister, deputy 
and lover of art, who worked out the ingenious and truthful theme: 
If politics divide men, music brings them together. The ceremony 
was over at four o'clock, and, at six, a special train carried far 
from France the mortal remains of the great composer, which 
MM. Emile Perrin, Jules Beer and Louis Brandus escorted as far 
as Berlin, where they were solemnly received on Monday the 15th 
inst. 

The regulations of the Opera, a theatre forming part of the 
Imperial household, did not permit the doors to be closed on the 
day of Meyerbeer’s funeral procession. The manager, M. Emile 
Perrin, however, determined that the day should at least be 
marked by an act of solemn homage to the memory and genius of 
the illustrious composer. Les IZuguenots was chosen for perform. 
ance. Having received a telegraphic message, M. Faure, who 
played the part of Nevers on Thursday, in London, started by rail 
after the performance, to come to Paris and sing the character 
there the next day, so that the cast was complete.* Never, 
probably, had the house been more crowded. ‘The performance 
was magnificent. It appeared as though the spirit of Meyerbeer, 
hovering over the stage, electrified the interpreters of his great 
work, Madlle. Sax, Gueymard, Faure, oak Beival, surpassed 
themselves.—After the fourth act, the curtain was raised ; the 
triumphal march from the Prophéte was played by the orchestra; 
and the bust of the master, placed upon a stand draped with 
black, crowned by the performers. 

The audience, still under the emotion produced by the grand 
funeral ceremony in the earlier part of the day, burst out into 
transports of enthusiasm, in which all the members of the orchestra 
joined. After the termination of the ceremony, the curtain had 
to be raised once more, amid the acclamations of the audience, 
eager to bid a last farewell to the great man whom death has just 
snatched away. 

Meyerbeer’s family announced, in the following letter addressed 
to their friends, tie misfortune which had overtaken them :— 





“Sin,—Madame Meyerbeor (widow); Miles Cécile and Cornélie 
Meyerbeer ; the Baron and Baroness De Korf, and Son; 3M. and 
Madame Georges Beer ; M. and Madame Jules Beer and Children ; M. 
and Madame Alexandre Oppenheim; M. and Madame 8S. de Hater, 
Madlle. Laure de Haber ; and Madlle. Anna Eberty, have the honour 
to announce to you the sad loss they have just suffered by the death of M. 
Giacomo Meyerbeer, their husband, father, favher-in-law, grandfather, 
unele, and great-uncle, who died at Paris on the 2nd May, 1864, aged 
seventy-two. 











By a strange chance the most direct road for the conveyance of 
Meyerbeer’s mortal remains, from the Rue Montaigne to the station 
of the Northern Railway, took the procession ee the 
Opéra-Comique ; the house occupied by the publisher of his works ; 
and the entrance of honour of the Imperial Operahouse. 

On the 8th inst. Madame Meyerbeer left Paris. Just as she 
was setting out she received a letter of condolence from Her Koyal 
Highness the Princess Royal of Prussia. 

—o—— 

Erratum.—In our last number appeared the following para- 
graph :— 

“Mr. Sims Reeves has volunteered his invaluable services for the 
concert of Herr Ernst, on the 20th inst. This isa fresh proof of the 
sympathy that our high artistic nation is calculated to awaken in another. 
In doing honor to Ernst our great English tenor does honor to himnself 

For “our high artistic nation,” read ‘ one high artistic nature, 
and there will be sense. 





* This is a mistake; M. Faure did not play Nevers at all, nor was - 
Huguenots produced till later, the illness of Herr Schmid necessitating ! 
postponement.—Ep. M. W. 
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BOUCICAULT v. WEBSTER v. BOUCICAULT. 


Sin,—An announcement to the 
following effect has been made to 
the public by Mr. Webster, the 
manager of the St. James's 
Theatre, in reference to my new 
comedy, in five acts, entitled The 
Fox-chase :— | 

“Notice. —This comedy, when sold to 
Mr. Benjamin Webster, was guaranteed 
to be ‘new and original,’ or it would not 
have been so announced ; but Mr. Bouci- 
cault has just acknowledged, in a private 
letter, that he took the idea from tho 
French drama of Sullivan." 

As this notice has been freely 
repeated and commented upon by 
the press, I beg of your courtesy 
and sense of justice to admit my 
reply. I have not acknowledged 
in a private letter that I «took 
the idea from the French drama 
Sullivan ;” three weeks ago, in a 
letter to Mr. C. Mathews, I ob- 
served that the story of my piece 
was the same as David Garrick, 
then forthcoming at the Haymar- 
ket: the anecdote underlying the 
two subjects being the same. I 
now beg Mr. Mathews to suffer 
this letter to be published. There 
is nothing in it of a private nature, 
and there could be no reason for 
withholding the whole of it from 
publication, except a desire to mis- 
state a part of its contents. 
Mr. Mathews knew that I had pro- 
duced the piece completed, po in 
good form, in America, in 1854, 
and he wrote to me concerning 
these alterations and additions. I 
replied that I had no copy by me 
of the New York edition, and if 
the incomplete copy in Mr. 
Webster’s hands were thrust on 
the stage, it would barely escape 
failure. The facts are these :— 

In 1853 I offered Mr, Webster 
an unfinished comedy in five acts, 
called The Married Bachelor; or 
Don Quixote the Second. We lent 
me £50 upon it; and it is needless 
to observe that such an amount is 
avery small part of the value of a 
“new and original” comedy in 
five acts, such as Mr. Webster 
states he purchased under my 
guarantee, He made no inquiry 
as to its originality. For eleven 
years the play remained unnoticed 
in his possession until the 2nd of 
May, when he advertised simply 

a hew comedy,” by Dion Bouci- 
cault, Esq., to be produced on 
Saturday last, May 7th. On that 
day he postponed the performance 
for three days, and altered his 
description of it, calling it a “new 
and original” comedy, which an- 
nouncement he maintained for three 
days—long enough to enable him | 
to issue the above notice on the 
day of performance. As David 
Garrick was produced at the Hay- 
market a week before my comedy 





was announced as “ new and orig- 
inal;” as my private letter was 
antecedent to that period, Mr. | 
W ebster was fully acquainted with | 
the similarity which existed be- 
tween the two works, and his} 
announcement was thus made to 


Sir, — “ Utterers of untruths 
should have good memories,” is an 
old saying, and Mr. Boucicault’s is 
rather at fault. Mr. Boucicault in 
his letter relative to the comedy 
of The Fox Chase, says that he did 


inot state that he took his idea 


from the French drama of Sullivan, 
but from the same source as David 
Garrick at the Haymarket, which 
is avowedly Sullivan—a distinction 
without a difference. ‘ We must 
speak by the card, or equivocation 
will undo us,” it seems. I hope 
Mr. C. Mathews will comply with 
Mr. Boucicault’s request and pub- 
lish his letter. I ask for no better 
sample of Mr. Boucicault’s epistol- 
ary style. I have a vast number 
of Mr. Boucicault’s letters which, 
if he desires to see in print, his 
wish shall be instantly acceded to, 
with notes. Mr. Boucicault states 
that in 1853 he offered me an 
unfinished comedy, in five acts, 
called Zhe Married Bachelor ; or, 
Don Quixote the Second. That I 
lent him £50 upon it and made no 
inquiry as to its originality. Now 
mark, sir, how a plain tale sets 
him down. The comedy was not 
only finished up to the last speech, 
but had been carefully rewritten in 
parts, as the manuscript in my 
possession will amply prove. In 
verification of its being finished, 
it was offered, and I presume ac- 
cepted, at the Royal Princess’s 
Theatre, on December 12, 1852, 
nine months before he brought it 
to me, and afterwards to the 
Lyceum Theatre, but whether 
before or after it was sold to me I 
have no data at present to ascertain 
precisely. Knowing that Mr. 
Boucicault’s originality in London 
Assurance and other dramatic works 
had been rather seriously question- 
ed, I required Mr. Boucicault’s 
assurance that this comedy was 
‘‘new and original.” He assured 
me it was entirely so, and on the 
title-page of each act is written by 
Mr. Boucicault himself “A new 
and original comedy in five acts, by 
Dion Boucicault.” In addition to 
this, the memorandum of agree- 
ment, dated Sept. 5, 1853, drawn 
up by himself and witnessed by 
my son, commences — “ DReceived 
Jifty pounds on account of my new 
and original comedy, “ Don Quixote 
the Second,” being half the entire 
purchase money, if successful.” 

It must be understood that Mr. 
Boucicault was in the continual 
habit of borrowing sums of money 
of me, and working a portion off 
each piece. I have before me now 
his I O U for £20C, dated June 
23, 1853, scarcely three months 
before the arrangement for the 
comedy. This I O U, with many 
others, are now only curious auto- 
graphs, as Mr. Boucicault’s inci- 
dental residence in America for 
seven years allowed him the 
advantage of the Statute of Limi- 
tations. The production of the 
comedy until now was delayed in 





create an occasion to make an 
apology in the form of the above 
notice. 

I leave it to the public to form 
their own opinion upon the motives 
which have induced this gentleman 
to produce my work in a manner 
to secure the failure I predicted, 
and then to place a playbill in the 
hands of the audience on the first 
night containing a further induce- 
ment to them to condemn the play 
tendered for their entertainment.— 
Your obedient servant, 

Dron Bovercaur, 

Manchester, May 13. 


consequence of the illness and 
ceath of Mr. Wright, for whom 
the character of Tom Waddy was 
written. I proposed it as the first 
piece to be produced this season at 
the St. James’s Theatre, and knew 
nothing of its not being original ; 
but Zhe Silver Lining was wisely 
preferred, However, being confi- 
dent in the word and honor of Mr. 
Boucicault as to the originality I 
did not conceive delay was danger- 
ous. Upon finding that lL had been 
imposed on, at a time when I was 
his only friend, I thought it aduty 
to myself to announce the fact. 
I appeal to the public if his 
borrowed work has not been pro- 
duced and cast in a manner to 
secure the success of any drama 
deserving success, and not in a 
manner, as he asserts, to secure its 
failure and condemn the play. 
The artists saved it, and were 
twice called at the end. Doubt- 
less Mr. Boucicault has been 
confounding this comedy with 
three or four others that he had 
advances of money to write, but 
forgot to do all but the titles.—I 
am, sir, your obedient servant, 

B. Wenster. 





Royal St, James's Theatre, May 17. 


—— 


BRAYVO, BASS! 
(A Song for Bass-Voices, but not for Barrel- Organs.) 
Ir I met an Organ-man, wot wouldn't go, 
D’ye think I'd wallop him ?—No, no, no. 
For who knows what the beak who applies the laws 
Might be pleased to admit was “ reas'nable cause ?” 


There are beaks with heads so uncommon thick, 


They defy you sense into 


“em to stick ; 


And some with skulls so uncommon thin, 
They won’t hold sense when it’s been got in. 


There are beaks who can 


see no “reason” at all 


For stapping an organ’s catterwaul, 
Unless there be one in the house so ill, 
That the organ’s grind is likely to kill. 


The grinning rascals who organs grind, 

More sympathy oft from such beaks will find, 

Than the scholar whose brain o’er his volumes reels, 
Or a Babbage abstracted among his wheels. 


Or the artist whose fancy, on wings of wind, 
Flees from the demd perpetual grind, 

Or the weary watcher whose hard-earned rest 
Is snatched as he can—not as likes him best. 


But Bass proposes to ask the law, 

Definition of “ reas’nable cause” to draw; 

And as law will be law, though the beak be an ass, 
Mister Punch his cry is “ Brayvo, Bass!” 


Not Bass’s bitterest barrel of beer, 

Is bitter as are these barrels I hear. 

E’en good music on them drives me mad. . . 
Then think what it is when the music’s bad! 


A barrel-organ 'mongst those that brew 


Is Bass from China unto 


Peru; 


But a barrel-organ the throat that cheers, 
Not a barrel-organ that racks the ears. 


When Bass'’s Bill into law is past, 

The organ-grinder has ground his last ; 
And my days untortured shall quiet pass 
In a constant blessing on Mr. Bass, 


And when Mr, Bass after ailing long, 

Is received the blessed brewers among . . . 

I'll his epitaph write, “‘ Mr. Bass lies here, 

Who brought organ-pests to their bitter bier !"— Punch, 


oe 
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MONDAY POPULAR CONCERTS. 


ST. JAMES'S HALL. 





THE ONE HUNDRED AND FIFTY-SECOND CONCERT, 
MONDAY EVENING, MAY 23, 1864. 





FIRST APPEARANCE OF 


HERR JOACHIM 


THIS SEASON, 





PART I. 
QUARTET, in C, Op. 59, No. 3 (dedicated to Count Rasoumowski), 
for two Violins, Viola and Violoncello—MM. Joacuim, L. 


Riss, H. Wes and Piatti . : - ° e ° - Beethoven, 
SONG, “Sleep, thou infant angel "—Miss Banks ; ; : . Glinka, 
SONATA, in C minor, Op. 111, for Pianoforte alone—Madame 

ARABELLA GoppDARD se ° ° ° ° ° - Beethoven, 


PART II. 
SONATA, in D, for Pianoforte and Violoncello—Madame ARABELLA 
Goppauwp and Signor Piattr «ww ee Se Ahendelssohn. 


SONG, “ Tho Farewell "—Miss Banks e ° ° ° ° « Beethoven, 
PRELUDE and FUGUE, for Violin solo—Herr Joacumm . e . Bach, 
SONG, “ Le roseau dépouillé""—Miss Banks. »  «  « Schubert. 


QUARTET, in F major, No. 26 (Op. 17, No. 2), for two Violins, Viola 
and Violoncello—MM, Joacuim, L. Ries, H. Webs and Piatti 


Conductor - 


Haydn, 


MR, BENEDICT. 





To commence at Light o'clock precisely. 

NOTICE.—It is respectfully suggested that such persons as are not desirous of 
remaining till the end of the pesenae can leave either before the commencement of 
the last instrumental piece, or between any tivo of the movements, so that those who wish 
to hear the whole may do so without interruption, Between the last vocal piece and 
the Quartet, an interval of Five MinvTes will be allowed. 

Sofa Stalls, 58.; Balcony, 3s.; Admission, 1s. To be had of Mr. Austin, at 
the Hall, 24 Piccadilly ; Messrs. CuarreLe & Co., 50 New Bond Street, &., &c. 





JONDAY POPULAR CONCERTS, ST. JAMES’S 

HALL.—On Monday Evening, May 23, Herr JOACHIM will make his 

First Appearance this Season, and will lead Beethoven's Rasoumowski Quartet in C, 

and a Quartet by Haydn, Pianoforte, Madame ARABELLA GoppaRrD; Violoncello, 

Signor Piatti; Vocalist, Miss Banks ; Conductor, Mr. Benepict. Sofa Stalls, 5s. ; 

Balcony, 38.; Admission, ts. ‘Tickets and Programme at Chappell & Co,'s.,50 New 
Bond Strect ; and at Austin's, 28 Piccadilly. 


{\ RNST’S CONCERT.—MONDAY 

CONCERT, Sr. James’s Hatt, Monday Evening, May 30, on which occasion 

a new Quartet and other Compositions by Herr Ernst will be performed. Pianoforte, 

Madame ARABELLA Gopparp and Mr. CuaRLes HatLe; Violin, Herr Joacuim 

and Sig. Stvont. Vocalists, Mdlle. Berrecucim, Mr. SANTLEY and Mr. Sims Reeves. 

Conductor, Mr, Benepict, Sofa Stalls, 10s. 6d. and 6s., may be obtained of Chappell 
& Co., 50 New Bond Street. 








M*. CHARLES HALLE’S PIANOFORTE RECITALS 
J (St. James's Hatt).—The FOURTH RECITAL will take place on Friday 
Afternoon, May 27th. ‘To commence at Three o'clock precisely. Programme:— 
Paur I,—Sonata, in E flat, Op. 17, No. 1 (first time)—Haydn. ‘ Harpsichord Les- 
sons,” in G, D, and A major (repeated by desire)—Scarlatti. Variations and Finale 
Alla Fuga, in E flat, Op. 35 (first time)—Beethoven. Part II.—Grand Sonata, in A 
minor, Op, 42—Schubert, —** Kinderscenen,” Op, 13—Schumann. Prelude and 
Fugue, in E minor, Op. 35, No. 1—Mendelssohn. Studies, Op. 90, No, 14, in E flat 
minor, and No. 15, in D flat, * La Chasse,” Study in E flat (first time)—Heller. 

Sofa Stalls, 10s. 6d.; Balcony, 7s.; Unreserved Scats, 3s. Tickets may be 
obtained at Chappell and Co.'s, 50 New Bond Street; Cramer and Co.'s, Regent 
Street ; and at the Hall, 28 Piccadilly. 








NOTICES. 

To Apvertisers.—TZhe Ojice of ‘Tur MusicaAL WoRLD is at 
Messrs. Duncan Davison & Co’'s., 244 Iegent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as Eleven o’Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

To Puniisuers AND Composers—Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 

To Concerr Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MusicaL Wor.LpD. 





DEATH, 

On the 10th May, at Saint-Josse-ten-Noode, Belgium,—aged 84— 
Madame Maria-Joachina Litches, widow of the late Manuel Garcia, and 
mother of Madame Patline Viardot, M. Manuel Garcia (of London), 
and the late Madame Malibran. 
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THE ENGLISH OPERA ASSOCIATION, LIMITED, 
WHat Is Ivs FINANCIAL CONDITION ? 
(To the Editor of the Mustcan Worn.) 
IR,—The information contained in my last letter as to the 
financial condition of the English Opera Association, in July, 
1863, clearly demonstrated that unless a very great addition had 
since been made to the paid-up capital, the Association could not 
possibly begin operations on a satisfactory, or even justifiable, basis, 
The sum of £5,260, representing the united subscriptions for 2,630 
shares (divided among 112 shareholders)—minus £1,874, received 
and paid away for current expenses—is surely not a reliable gua. 
rantee for the strict fulfilment of such heavy financial engagements 
as must inevitably be attached to an undertaking so vast and com. 
plicated as that we find sketched in the prospectus of the Asso. 
ciation. Not only is the money insufficient in itself, but there are 
no further resources to fall back upon, as there would be in the case 
of a private speculation, like the Royal English Opera of Miss L, 
Pyne and Mr. Harrison, the Royal Italian Opera of Mr. Gye, and 
other establishments of the kind, where managers, holding unlimited 
liability, are answerable, to their last shilling, for the discharge of 
every pecuniary claim. In judging, therefore, the financial condi- 
tion of the Association, we must look to the amount. of capital 
subscribed, the quality of shareholders responsible for its due liqui- 
dation, and the means by which, in case of necessity, it can be 
recovered, ‘The facilities possessed for saddling the capital with 
liabilities, and thus of weakening the only security offered for 
the credit which the Association seeks, from the musical profession 
in particular and the public in general, must also be taken into 
account. 

The estimate I gave showed that of the £1,374 paid up, only 
£144 remained, to provide for numerous expenses yet unsettled. 
The Association, however, has to receive a balance of £1,256 to 
complete the first call of £1 per share, added to which, it can make 
a further call of £1 per share, which, if paid, would yield £2,630; 
and, with this last expedient, the capital is exhausted. 

If the quality of the shareholders, and their disposition to meet 
the additional call of £1 per share (which sooner or later must be 
made) may be judged by the past, the prospect is not over bright. 
The accounts show plainly enough that shareholders have met 
the calls with anything but promptitude ; and several are known to 
have declared that they will not pay at all, unless legally compelled 
to do so. Others are possibly unable to pay ; so that there appears 
every chance of a reduction of the anticipated capital on the one 
hand, and serious inconvenience to the Association on the other. 
The issuing of writs, County Court summonses, and other law 
processes, on the part of the Association, to recover small sums due 
for calls on shares, would raise up a host of enemies, and involve 4 
larger expenditure of money in costs than would be recovered in 
calls. And yet, when the Association stands in need of money, 
and shareholders leave applications from the secretary unnoticed, 
what other course is open? Whatever repugnance the committee 
of management might entertain for the adoption of legal proceed- 
ings against shareholders, the position they hold as representatives 
of the entire body—those who have paid and those who have not paid 
—would leave no alternative. It would be manifestly unfair to the 
former to permit the latter to shirk responsibility, In this predica- 
ment the Association has been placed, and from this predicament 
there are no apparent means of extricating it. How much unpaid 
capital would be irrecoverable for the reasons adduced cannot well 
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be estimated ; but, that it would be considerable and tell heavily on 
the resources of the Association, is unquestionable. 

As an example of the manner in which shares have been sub- 
scribed for, I submit the following extracts from official docu- 
ments issued by the Association :— 

Miss A. E. Byers .... 1 Share. | J. L. Hatton ... 
Miss M. Byers... «. 1, T. Distin 


M. Mason a M. A. Scott . 
G. Roores a eas J. A. Bennett 


Amongst the 112 shareholders there are many"more whose names 
are down for 1, 2, 3, 5, or 10 shares each; and, in almost every 
case, the subscribers are members of the ‘profession, who have only 
parted with their money in the hope of obtaining ultimate employ- 
ment. Naturalas it may be for the Association”’to adopt this 
course, it may be asked whether it ought not to have assumed a 
more dignified position. 

If it is really to be an institution for the establishment of national 
opera on a permanent basis, of providing engagements for 
artists, of founding a nursery for the cultivation of youthful 
talent, and of *‘ holding out a helping hand,” etc. (vide prospectus), 
it must be composed of very different materials. ‘The Association 
would have acted more wisely, as well as more nobly, in dispensing 
with professional shareholders altogether, and thus escaping that 
antagonism of personal interest which must ensue should operations 
ever seriously begin. Had the committee really intended to found 
a stable institution, they would have gone to work in a far more 
earnest way. ‘They would have subscribed the whole capital them- 
selves, and thus have had the members of the"profession uncon- 
ditionally at their disposal. Such an institution would not only have 
proved beneficial, but practically manageable; but when music- 
publishers, composers, singers, players, &c., obtaining*their incomes 
by the exercise of their professional talents, are petitioned to take 
shares, their. united subscriptions representing very little ‘money, 
and each subscriber expecting to derive a personal advantage, either 
in the production of a new opera, or the receipt ofa lucrative engage- 
ment, the Association becomes a mere chaos of conflicting elements. 
The following composers, for instance, are all shareholders; and, 
doubtless, all ready with new,works :— 

Balfe 10 Shares. W.YV. Wallace... 
Benedict ... 20 ,, 
Barnett (J.) 5 


10 Shares. 
G. Linley ae: ae 
- Barnett (J. F.) ... 5 


Besides the above, there are others anxious to pressstheir works on 


” 


the Association. How, then, are the various interests of these 
composers to be reconciled ? How will their professional jealousies 
be controlled ? How can all their operas be produced ?—or, if this 
be impossible, who is to undertake the ungrateful labour of selection? 
Think of the state to which the Association will be reduced when 
disappointed composers exercise their privileges as disappointed 
shareholders ! A single share gives them a locus standi in the affairs 
of the Association, entitling them to throw the concern into 
Chancery, or to otherwise hamper it in a hundred different 
ways. ‘This is the consequence of admitting professional perscns 
to hold shares in the Association. Is it not more than enough 
to dispel all hopes of success? It is a pity the Committee of 
Management did not set a better example. Instead of putting 
their names down for so many shares as would have placed the 
Association in funds, and thus have created a personal interest worth 
looking after, these gentlemen have cautiously abstained from inevr- 
ring more than a trifling liability. ‘The noble chairman, the Ear] 
of Westmoreland, is down for 100 shares, Mr. Arkwright for 200, 
The Hon. F. Berkley for 100; Colonel de Bathe, the Fon. 
Seymour Egerton, Messrs. C. W. Hoskyns, £. James, and F, 
Davison for 25 each! ! These petty subscriptions afford but poor 
evitlence of a desire to wipe away the reproach that no permanent 





establishment exists in England for the representation of the lyric 
drama in the English language, 

Like yourse’f, sir, I should rejoice to see a national opera esta- 
blished on a solid, permanent and reliable basis; and it is only 
because there seems to me an almost total absence of indis- 
pensable elements in the English Opera Association that I have 
addressed you. ‘The undertaking must be largely modified, or a 
new one established on wholly different principles. —Your obedient 
servant, Siwon Harr. 


HER MAJESTY’S THEATRE. 

On Saturday /aust was revived, with a new Siebel, in Mdile. 
Bettelheim (see another column). 

A very few words may serve to describe the performance of La 
Traviata which took place on Tuesday night. As far as the chorus, 
orchestra and corps de ballet were concerned, nothing could have 
been better ; and under the circumstances the pas de deux executed 
by that really first-class dancer, Mdlle. Baretta, with Sig. Amma- 
turo—though an interpolation rudely interfering with the musical 
design of Sig. Verdi, in the second and best act of his opera—was 
rather welcome than the contrary. ‘The weak point was in the 
distribution of the principal characters. Mdlle. Sinico, the young 
lady who made her début as Violetta Valery, has a voice both 
fresh and strong, a personal appearance certainly prepossessing, if 
somewhat over robust for the physical unfortunate, and a fair 
amount of stage intelligence—qualities which, unimpeded by the 
slightest touch of nervousness, carried her through her task with a 
tolerable show of brilliancy. But this was all. ‘The timid and 
subdued deportment, the anxious look of self-reproach, the general 
tone ‘of earnestness, in accent, mien and gesture, which—when 
Violetta has in some degree condoned her past offences by the 
entertainment of a pure and disinterested affection—alone can 
render her an object of sympathy, were wanting. ‘The feminine 
grace that declares itself when Violetta looks for redemption in 
the eyes of Alfredo, and persuades us that had she been otherwise 
situated she might have been other than she is, was scarcely half 
revealed. Mdlle. Sinico’s most effective scene was the interview 
with the elder Germont. ‘The lingering death was accompanied 
by too much physical force; the points were sufficiently under- 
stood, but the manner of expressing them was too vigorous and 
unrefined. ‘The other chief characters were sustained by Sig. 
Malvezzi (Alfredo) and Sig. Sir Fagotti (Germont) of which last 
more anon. 

On Wednesday (extra) Faust; on Thursday Falstaff. Faust 
again to night. Where is Fidelio? Butcuer BAKER. 


-— 
ROYAL ITALIAN OPERA. 

On Saturday Robert le Diable, for the first time (see another 
column). On Monday the Sonnambula, for the first time (see 
another column). On ‘Tuesday Robert le Diable, for the second time. 

M. Gounod’s Faust was reproduced on Thursday night—under its 
Covent Garden title of Muust e Margarita—with two of the three prin- 
cipal characters newly cast. Instead of Mdme. Miolan Carvalho as 
Margaret, we had Malle. Pauline Lucca ; and instead of Signor 'Tam- 
berlik as Faust, Signor Mario. The parts of Mephistopheles, Valen- 
tine, and Siebel were represented as before—viz., by M. Faure, Signor 
Graziani, and Madame Nantier Didiee. Beyond stating that the per- 
formance was received with great favour by a crowded and brilliant 
audience, and that the mise en scene was as picturesque and splendid as 
ever, we must reserve all remarks. ‘The opera did not terminate till long 
past midnight, and yet such is the attraction of the piece and the fasci- 
nation of the music, that there were comparatively few dep .rtures 
before the end. Baker Burcuer. 

To-night, Guillaume Tell. 

inulin 

Mr. Kennepy’s Sonas or Scoriaxp.—Mr. Kennedy, the Scottish vo- 
calist, announces Monday evening to be his last at the Music Hali, Store 
Street, on which occasion he will introduce for the second time a conden- 
sation of Burns’ “Jotty Beoeans,” with the incidental songs 
composed and arranged by the late Sir Henry Bishop, in addition to 
a number of old favorites, Mr. Land will assist as usual at the 
pianoforte. 
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PHILHARMONIC CONCERTS. 

The fifth concert, which took place on Monday night, was honored by 
the presence of the Prince and Princess of Wales, Their Royal High- 
nesses, who appear to take no less interest in the fortunes of the Phil- 
harmonic Society than the lamented Prince Consort, arrived punctually 
at 8 o'clock, the usual hour for commencement. ‘The selection of music 


provided for their entertainment was, on the whole. the very best of 


the season—at least. as regards the instrumental part of the programme, 
which the following will show :— 


Parr I. 
» Haydn 


Sinfon'a in G, Letter V on 
. Mozart 


Aria—Here Mayerhofer (Il Seraglio") ... 


Concert-Stiick—Pianoforte, Madame Arabella Goddard + Weber 
Cavatina—Mademoiselle Bettelheim (** Maria di Rohan") - Donizetti 
Overture—** Leonora” ove ove ove ove eee - Beethoven 
Part II, 

Sinfonia in A (Italian) ink one ae sn Mendelssohn 
Aria—Mademoiselle Bettelheim, ‘Non pit mesta” _... «» Rossini 
Prelude and Fugue alla Tarautella, Pianoforte, Madame Ara- 

bella Goddard 000 oes ove one ove se +» Bach 
Duetto—Mademoiselle Bettelheim and Herr Mayerhofer (‘ Se- 

miramide"’) ove eos eee ove ooo ove +» Rossini 
Grand Exhibition March Auber 


Conductor—Professor Sterndale Bennett, Mus, D. 

Beethoven's wonderful overture—the third and greatest of the four 
he wrote for Fidelio, and the picturesque symphony of Mendelssohn, 
one of the most lifelike and spirited of “ tone-poems,” were always 
especial favourites with the late Prince Albert, to whom the sparkling 
“ Exhibition Overture ” of Auber may even be said to owe its existence. 
These three pieces were therefore appropriately chosen for the occasion. 
Nor could they have been more effectively ushered in than by the 
glorious symphony of Haydn—which, old as it is, seems ever young, and 
offers an excellent idea of what music was, at its best, before the ripened 
genius of Mozart had cast even Mozart’s most gifted contemporary into 
the shade. ‘Then the vigorous and splendid Concert-Stick of Weber, 
in which, for the first time, the pianist, supported by the richest 
orchestral accompaniments, is permitted to shine with the egotistical 
brilliancy of a virtuoso, and the prelude and fugue (alla Tarantella) of 
John Sebastian Bach—which, though composed more than a century and 
a quarter since, for the ancient clavier, taxes to the utmost the powers 
of the most accomplished proficient—on the modern piano, each in its 
way represented ina striking manner another department of the art. 
The band, so ably conducted by Professor Sterndale Bennett, has never 
more highly distinguished itself; and (to name only a single piece), the 
Jtalian Symphony of Mendelssohn could not have been more admirably 
played. ‘The times of all the movements were taken with the nicest 
appreciation of theirindividual character—neither too fast nor too slow ; 
and thus the result was irreproachable. The Concert-Stick of Weber 
obtained for Madame Arabella Goddard what on such an occasion may 
be recorded as the distinguished honour of a “recall.” Both in this, 
and in the still more difficult, (though by 100 years more ancient) 
Prelude and Fugue of Bach, Madame Goddard played her best, and in 
both was warmly appreciated. 

The vocal success of the evening was obtained by Mademviselle Bet- 
telheim (from Her Majesty’s Theatre), who, in the air from Maria di 
Rohan was deservedly applauded, ‘Their Royal Highnesses remained 
until the end of the performance. 

At the next concert Herr Joachim is to play the violin-concerto of 
Beethoven, 





——0o— 


NEW PHILHARMONIC CONCERTS, 

The third concert, on Wednesday week, attracted a crowded 
and brilliant audience. ‘The following varied programme was 
provided :— aia 
ant I, 


Overture—( Sirwensee) ... +» Meyerbeer. 


Scena—( Der Freyschuts) oon eee eco Weber, 

Cavatina—“ Miei rampolli "—(Cenerentola) ne ove Rossini. 

Concerto, First Movement, with Cadences by M. Lotto... Vivtti, 
Donizetti. 


Aria—* La Zingara” ... ace see eee ene eve ooo 
Duct—“ Se fiato in corpo avete""—{ Matrimonio Segreto)... - Cimarosa, 


. Beethoven. 


Sinfonia Pastorale ooo eee ose 

Parr II. 
Concerto, in F minor... sas oe co - Molique. 
Aria—** Arabiens einsamer kind "—(Oberon) Weber. 


Overture—{ Merry Wives of Windsor)... ove Pe - Nicolai, 


Conductor—Dr. WrLpe. 

Meyerbeer’s overture was doubtless given as a fitting mark of 
respect to the memory of the illustrious composer. But why did 
not Dr. Wilde introduce the Dead March from Saul as at the Public 
Rehearsal on the previous Saturday? ‘This would have marked 
his sense of the irreparable loss the art had sustained. Moreover, 
some special recognition of Meyerbeer's death was called for, as he 
was an honorary member of the Society. ‘The overture to Struensée 





is one of the most picturesque and brilliant of Meyerbeer’s orches. 
tral preludes. It was well-played and enthusiastically applauded 
Although the orchestral force was somewhat shorn of its atrength 
—certain members being compelled to attend the Concerts at 
Buckingham Palace the same evening—the ‘ Pastoral Symphony” 
was performed with extraordinary spirit. The pianoforte Concerto 
the genuine work of a master, was executed by the daughter of 
the composer, Miss Anna Molique, with such mechanical facilit 

and vigor of style as to justify a belief that she is destined ere long 
to take rank among pianoforte players of the highest class, She 
achieved a brilliant and legitimate success and was called to the 
platform at the end of her performance. M. Lotto, the Polish 
violinist, gave the first movement of Viotti’s Concerto in A minor 
introducing the cadences of his own composition, which were ag 
interminable as they were difficult, and as difficult as they were 
interminable. Nevertheless, M. Lotto played them with extra. 
ordinary rapidity. 

The vocal music was allotted to Mdlles. Lagrua and Destini, 
Signors Ronconi and Ciampi. ‘The comic song and comic duet— 
although one is Rossini’s and the other Cimarosa’s—were out of 
place at these concerts. Moreover, Signor Ciampi is not Lablache, 
and Signor Ronconi shines on the stage. Mdlle. Lagrua sang the 
great scena from Der Freischutz splendidly, with great dramatic 
energy. ‘The ‘‘ Zingara” song wasa still more showy performance, 
Mdlle. Destinn might have chosen something better suited to her 
means than the song from Oberon. ‘Those who remained to the 
end had the gratification of hearing a very brilliant performance of 
Miolan’s very brilliant overture. 

—o—_—. 


MONDAY POPULAR CONCERTS. 


At the 151st concert, on Monday night, M. Wieniawski led the 
quartets. ‘This distinguished artist took part in the first Monday 
Popular Concert (February 14, 1859), when his performance in 
Mendelssohn’s magnificent second quintet (B flat) created an in- 
pression still unforgotten. ‘That M. Wieniawski, well as he played 
five years ago, plays even better now, is no less true than that 
these entertainments—which, in the character of first fiddle, he 
helped to inaugurate—have from a mere speculative undertaking 
grown into a solid and legitimate institution. Mendelssohn's 
quartet in D and Beethoven’s in C (‘* Rasoumowski”) were the 
full pieces selected for M. Wieniawski on the present occasion, his 
associates being MM. .Wiener, Schreurs, and Piatti. He also 
joined Mr. Charles Hallé in Beethoven’s grand sonata for piano- 
forte and violin, No. 3, Op. 30 (C minor), one of the most strikin 
features of the programme. In the quartets and in the sonata M. 
Wieniawski’s spirited, vigorous, and artistic execution were alike 
appreciated. Mr. Hallé’s solo was Bach’s Partita in G—one of 
the lightest, though not one of the least musically interesting com- 
positions of the master. The singers were Madlle. Enequist, who 
created a lively impression in two of those Swedish melodies her 
quaint interpretation of which finds so many admirers—and Mr. 
Santley, who was encored in the love song of Polyphemus (“ 0, 
ruddier than the cherry”), and greatly applauded in M. Gounod’s 
charming romance, ‘*The Valley.” Mr. Benedict conducted. 
On Monday next Herr Joseph Joachim makes his first appearance 


since 1862. 
a, 
THE MUSICAL SOCIETY OF LONDON. 


The following pieces were rehearsed at the Second Orchestral trial, 
which took place on Wednesday in the Hanover Square Rooms :— 


Overture in D (Cymbeline) ... . ... Henry Gadsby, A. 


Caprice in G—Pianoforte and Orchestra see wT. W. Walstein, A. 
Symphony in A major... are 53 as .» Henry Holmes. F. 
Overture ats evs es : ... Henry Leslie, F. 
Concerto in E Minor—Pianoforte _... eee ... Arthur O'Leary, A. 
Overture in A minor ... as as ... W.S. Lambert, A. 


Conductor ooo Es “Mr. ALFRED MELLON. 

Mr. Alfred Mellon conducted all the pieces, in consequence of which 

they all had a much better chance of being readily understood. 
aa Qo 

Mr. Lumley, formerly manager of Her Majesty’s Theatre, and 
who has been for some time residing in Paris, had an audience 
the Emperor on Monday, preparatory to his returning to Engl 
where, it is said, he intends resuming his profession as a solicitor. 
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MUTTONIANA. 

(Mr. and Mrs. Ap’Mutton, with the Misses Lwllna and Fleece 
Ap'Mutton, have arrived safely and soundly at Heligoland. ‘The 
health of Mrs. Ap’Mutton is already improved; and there are 
reasons to apprehend that Mr. Ap’Mutton may return sooner than 
was expected.—C. PIpDING.] 

Dear Dr. Puopine,—Is Mr, Sims Reeves a Welchman (or Welsh- 
man)? Perhaps, as the deputy for Mr. Owain Ap’Mutton, the most 
celebrated living Welshman (or Welchman)ryou can inform me. 

Dr. Pidding has reason to believe that the renowned English 
tenor is a Welchman (or Welshman). In a Welsh churchyard he 
(Dr. Pidding) recently stumbled over the following :— 

‘Beneath this stone is interred the body of 
ANNE MARGARET REEVE, 

Wife of Mr. Joun Reeve, comedian of the 
Swansea Theatre. Died Oct. 7, 1822. 
Aged 19 years. 

Pure virtue, innocence, and truth, 
Were Margaret’s riches here on earth, 
Bequeathed them with an infant dear 
To a lov’d husband's pious care ; 

His tender steps with faith to guard, 
And find in heaven his great reward.” 


Since stumbling, Dr. Pidding has cut the subjoined out of a 


Swansea paper :— 

Mr. Sims Reeves A Native or Swaysea.—We have received the 
following-from a correspondent :—It may interest your readers to know 
that the great vocalist, Mr. Sims Reeves, was born at Swansea, and 
that his mother, who died in giving him birth, was buried in St. 
Mary’s churchyard. Against the boundary wall of the north-west 
corner was placed a stone, which now lies broken on the ground. It 
bears the following epitaph :— 

The epitaph that follows the above is the epitaph which Dr. 
Pidding has caused to precede the above. 

The following communication and reply were found stuck upon 
Mr. Ap’Mutton’s wire. 

A Dancrrous Womay. 

Mr. Ar’Murroy,—Sir,—An American paper states that in the 
spiritual circles of New York there is getting to be quite an excitement 
about a new medium of a somewhat extraordinary character. No one 
knows where the modern enchantress comes from or how she acquired 
her art, But all devout believers say you may take a lock of anyone's 
hair and lay it on her magic table, and forthwith the diviner of secrets 
proceeds to give a detailed history of the life of the person from whose 
head the hair in question was lopped, and to mark out his future 
career, 


Mr. Ap'Mutton is happily hairless, and therefore lockless. He 
Wears no wig, and therefore runs no danger. 
Chidley Lodge, Chidley Common, May 20. 


Curp.tey Pippin, 
le 


Tue Suaxspere Tercenrenary CeLesration.—The following fur- 
ther arrangements have been reported in connection with the National 
Shakspere Committee. The English residents in Paris (who have 
formed themselves into a committee in aid of the London Monumental 
Fund, with Mr. Blanchard Jerrold as honorary secretary) have atranged 
for a banquet on the 23rd, at which Lord Gray, Lord Cowley, and other 
distinguished persons will be present. ‘The working men of London 
propose on the same day to plant a sapling oak from Windsor Forest, 
to be henceforth known as the Shakespeare Oak, and afterwards to have 
a monster gathering and musical festival at the Agricultural Hall, for 
which a specially interesting programme is being prepared. It is also 
announced that Cardinal Wiseman has undertaken to deliver a 
lecture “On Shakspere ” in aid of the national object at the St. James's 
Hall, or some other large hall, in the months of June or July next, 
The Lord Mayor has convened a meeting of influential gentlemen in 
connection with the City, to be held at the Mansion House on Monday, 
April 11, at two o'clock. (Omitted from the number for —.) 

Guoucesrer.—Mr. and Mrs Howard Paul have been iving their 
“Entertainment,” Blue Beard, in the Corn Exchange, with great 
success. Previous to Blue Beard, Mr. and Mrs. Paul gave a series of 
linpersonations, illustrating each character with a song ; and, by “ par- 
ticular desire,” Mrs. Howard Paul gave her extraordinary imitation of 
Balfe's last new song, composed expressly, entitled “ Fresh as a Rose,” 
which was encored with enthusiasm. 

Mapame Grist.—This distinguished artist is announced to sing (by 
permission of F, Gye, Esq.) for the only time this season, at Signor 
Ciabatta’s concert next month. 





MR, CHARLES HALLE’S RECITALS. 


These classical and thoroughly intellectual entertainments have 
been renewed at St. James's Hall, and already Mr. Hallé has given 
his third “* Recital.” His choice of pieces is as irreproachable as 
his style of performing them. The programme of the third 
* Recital” (on Friday afternoon, May 20th), which was listened 
to from beginning to end with interest, may be taken as a fair 
average specimen. ‘The selection of pianoforte music was as rich 
and varied as it was excellent. It included a capital specimen of 
Clementi, an author to whom Mr, Hallé is very naturally partial ; 
this was the grand sonata in D, one of the three, Op. 40, which 
the learned Italian master dedicated to his English pupil, Miss 
Fanny Blake. ‘There was also one of Beethoven's most romantic 
and beautiful sonatas, the first of the set of three, Op. 31 (not Op. 
29, as publishers will erroneously persist in marking them), which 
contrasted powerfully and agreeably with the more staid and sober 
work of Clementi. Bach—the glorious John Sebastian—was 
represented by the most vigorous, the very best, indeed, of his 
Suites Anglaises, the one in G minor ; Mendelssohn by the Caprice 
in F sharp minor, the most original and astounding of those 
prestissimo movements, which give their author a place apart. 
Add to these sterling compositions some bagatelles, in the shape of 
a cradle song (Wieyenlied) by Adolphe Henselt, a selection from 
Stephen Heller's graceful Reveries d’ Artistes, with Chopin’s ener- 
getic Polonaise in A flat, and the varied interest of the programme 
may be well imagined. Mr. Hallé played his best. We cannot 
pay him a higher compliment. The Wiegenlied was encored. 

0 
LETTERS TO THE EDITOR. 

Sin,—Mr. Gye is wrong in asserting that Mdlle. Emilia Lagrua sang 
in La Forza del Destino, last year, in our capital. She never made her 
appearance in that opera here. It was Madame Barbot who sustained 
the chief female part. Cc. G. 

St. Petersburg, April 27, 1864. 

Tue Smakesreare Founparion Scuoou. 

Sir,—In the report of the speech made by Mr. Charles Dickens at the 
New Adelphi Theatre, on behalfof the Shakspeire Foundation Schools, 
he is made to say“ That objections had been made to the children 
of dramatic artists in some sterling privale schools.” What Mr. Dickens 
really said, was, “ That objection had been made to children of dramatic 
artists in certain little snivelling schools, but in public schools—never.” 
The word snivelling is so very happy and expressive of all that is cant- 
ing and mean, that [am sure you will see the necessity of correcting 
the mistake, At the same time every dramatic artist must thank you 
for your admirable leaders in their favor.—Yours obediently, 

Theatre Royal, Haymarket, May 12. Joun B. Buckstong, 

THE LEEDS ORGAN. 

Sir,—It so chanced that professional business took me northward 
last week, and, as I had heard and read much abuse of the organ in the 
‘Town Hall, of Leeds, I felt anxious to see and hear it myself; and, 
through the courtesy of Dr. Spark, I was enabled to do so. I should 
contess that I went extremely prejudiced, or rather, with a strong dis- 
position to see and hear all that was bad, and, after an hour's patient 
investigation, 1 came away with a conviction that the instrument had 
been unjustly maligned. A more magnificent iustrument I never heard; 
the swell is particularly grand and effective, the reeds are glorious, 
and, much to my surprise, the mixtures appeared to me to be all that 
could be desired. ‘The diapasons have great variety and depth of tone, 
and I cannot but wish that all who have the opportunity of doing as I 
did, ¢. ¢., judging for themselves of the merits of the “ Leeds Organ,” 
will do so. 1 am sure that even if prejudiced, as I was, they will, after 
hearing and seeing, change their opinions entirely, ‘Trusting you will 
afford space for this in your valuable journal, 1 am, Sir, 

May 18, 1864. An Ornaanisr. 

ee 

Sr. Pererssuren.—Herr Wicniawski recently gave a concert, which 
was most numerously attended. At the commencement his admirers 
presented him with a “ Stradivarius.” On receiving it, he laid down 
the instrument he had in his hand and played the whole evening upon 
that which had been given him. 

Rorrerpam.—At this moment there is a French operatic company 
as well as a German one here. M. Roger isa member of the former, 
and for the Jatter Herr Theodor Forimes is engaged. 

Stavor Ranpeaorr’s new operetta, The Rival Beauties, which was 
recently produced at Leeds with eminent success, will shortly be per- 
formed at the Crystal Palace. ; 
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CONCERTS. 

Mouve. Gronai’s Mariner Musicare, on Friday, the 13th, at- 
tracted a brilliant and fashionable company to the Hanover Square 
Rooms. A long list of distinguished patrons was headed by the 
Dowagers Duchess of Norfolk and Duchess of Sutherland.  Mdlle. 
Georgi was assisted by Madame Lemmens-Sherrington, Mdlle. Con- 
stance Georgi and Signor Geremia Bettini, in the vocal departinent ; 
and by Madame Arabella Goddard and Signor Sivori in the instru- 
mental, The progranmme, with one or two exceptious, was restricted 
to the modern showy virtuoso school. Mdlle. Georgi possesses a rich 
and mellow contralto voice of wide compass, and is also an excellent 
musician, ‘The fair concert-giver selected for the present interesting 
occasion, as her display, the rondo finale from Cenerentola, her delivery of 
which showed that the ample phrasing and fluent execution of Alboni 
were her models. Her lighter effort was, Arditi’s Leggero Invisibile, 
which she gave with brilliancy and entrain. She also joined her 
sister, Malle. Constance Georgi—a light and legitimate soprano—in 
«“ Giorno d'orrore” and the bolero from the Diamans de la Couronne, and 
took part with Signor Bettini in “Si la Stanchezza,” fron the 7'ro- 
vatore. Mdlle. Georgi was recalled after each performance, and the 
two young ladies were encdred in the duet from Auber’s opera, which 
they sang with charming effect. Madame Lemmens-Sherrington gave 
the “Jewel-Song” from Faust and Victor Masse's chanson * L’Abeille,” 
with her accustomed brilliancy, the former winning and meriting the 
largest share of applause. Signor Geremia Bettini, who has a noble 
tenor, sang Mercadante’s romanza, “ La Dea di tutti cor” with great 
feeling and expression, and in Verdi’s “ Air de Jerusalem” exhibited 
a power and quality of voice that excited general remark. The 
instrumental music was varied and all that could be wished. Madame 
Arabella Goddard and Signor Sivori played Beethoven's Sonata in G 
major (Op. 80), far pianoforte and violin, which semed to surprise as 
much it delighted the very fashionable audience. Mdlle. Georgi is 


entitled to thanks for the introduction of so fine a work, which, executed 
as it was by the two incomparable artists to whom it was assigned, 


colored the whole programme. Mr. Benedict’s fantasia on “ Where the 
bee sucks” enchanted the whole room, and Madame Goddard was 
compelled to repeat it. Signor Sivori played his own “ Zarantella,” 
how well we need not say; but the pianoforte was evidently the instru- 
ment of predilection. A new solo for the clarinet, called 7'raditions of 
Shakespeare—comprising “authentic original melodies incidental to, or 
mentioned in the plays of the poet,” the composition of G. A. Mac- 
farren—was performed in his best manner by “Mr. Lazarus. Messrs. 
Carter, Percy, Baxter and Distin sang 'T. Cooke's glee “ Strike the 
Ivre” and Otto's quartet, Go speed thy flight.” The concert had the 
unusual merit of not being too long, thus enabling the visitors to set 
out the whole programme with * agrément,” and gaining a leisure hour 
or two before dinner. 

Signor anp Mapame Marcuest have been making a successful tour 
in the provinces. In Scotland the papers speak in high terins of their 
performances. The Caledonian Mercury, writing about a concert, at 
which H.R.UL. Prince Alfred was present, says of Madame Marchesi 
“that her powerful contralto voice was heard to the best advantage in 
Handel's * Laseia ch'io pianga.’” The Daily Review says—* Madame 
Marchesi sang with a depth of feeling and expression which told of 
the old sterling school of vocalists, and Signor Marchesi, who possesses 
a full sonorous voice, received the favor usually bestowed, and was 
expecially successfulin Rossini's Tarantella.” The Glasgow Daily Herald 
says—' Madame Marchesi has an excellent contralto voice, the lower 
notes resonant and pure in tons; she sings expressively and with 
winning grace, Signor Marchesi is gifted with an equally genuine 
barytone, well under command, and set off by an easy and gentlemanly 
bearing.” he Sheffield Independent says—'* Madame Marchesi, who 
possesses an uncommonly good contralto, sang ‘ Lascia ch’io pianga’ 
with great feeling ; and Signor Marchesi gave evidence of having been 
trained in the best school of vocal art.” he Scarborough Gazette writes 

“Signor Marchesi has a powerfal barytone, with a compass that 
tenors might envy, and Madame Marchesi in an arta by Handel dis- 
played to great advantage a powerful contralio, governed by a judicious 
and refined taste.” In Zhe Birmingham Daily Post we read—“* The grand 
au d'eglise of Strad-lla, dating from the latter haf of the seventeenth 
was sung by Madame Marchesi with ceecowing diguity and 
fervi wd being well suited to her broad and declamatory style. 
achieved considerable A bujo duet of Rossini’s, presented 
Signor and Madame Marehesi in the true dramatic spirit, to the 

inment of the audience: while less ot the strictly 

usicil attractions of the piece were sacrificed than is customary with 

ufo artiste. ‘The result was a unanimous and enthusiastic encore.” 

We have received other journals all bearing the same tendency ; but 

enough has been selected to show in what estimation Signor and 
Madame Marchesi are held in the provinces, 


century, 
ur, 


SUCCESS, 


Iniinense entert 


yp 


f Master Witure Pare, the young American pianist, gave a “ Piano. 
forte Recital” at the Hanover Square Rooms, on Friday evening, the 
13th inst. There was a large and fashionable attendance, and seldom 
has an audience been more gratified. Juvenile prodigies, even when 
cleverest, are occasionally something like bores. Master Pape, how. 
ever, by a genuine talent, in which there is no semblance of 
“ juvenility,” has earned a reputation apart from considerations of age, 
He plays the best music and has evidently a strong predilection for the 
best masters. The programme of Friday’s concert ineluded Beethoven's 
grand sonata in KE flat. op. 27; the same composer's grand sonata in A 
flat, op. 26; Mendelssohn’s Andante and Rondo Cappriccioso ; Stephen 
Heller's ** Auf Flugen des Gesanges;” Prudent’s fantasia on Lucia ; 
Thalberg’s ‘ Home. sweet home ;” Gottschalk’s “ Lost hope ;” and two 
pieces of his own composition. Master Pape was loudly applauded in 
all his performances, and it was difficult to tell in which he was most 
successful, and whether the audience were most pleased with his inter. 
pretation of Beethoven, Mendelssohn, Stephen Heller, Thalberg, Pru. 
dent, Gottschalk, or Willie Pape. ‘Too well satisfied to make nice 
distinctions, the audience, in fact, overwhelmed the young pianist with 
acclamations, and received everything he played with enthusiasm. 'The 
pianoforte performances were varied by some vocal pieces supplied by 
Miss Clara Darken, pupil of Mrs. Nethercleft (Miss Fanny Rowland), 
who sang two Italian arias with becoming taste and skill. 

Mr. Deacon’s Seconp Martinek oF CrasstcaAL INsTRUMENTAL Mosio 
was given on Monday the 9th inst., at the Hanover Square Rooms, 
with the following programme :— 

* Quartet in FP, No. 82, strings—Haydn; Sonata in A minor, No. 6, pianoforte~ 
Mozart; Sonata in A, op. 69, violoncello and pianoforte—Beethoven; Sestet in A 
minor, op. 77, two violins, viola, violoncello, contra basso, and pianoforte—Unslow ; 
and Selections trom ** Pensées Fugitives “"—Ernst and Heller. 

Except the quartet, Mr. Deacon took part in all the pieces and had 
ample opportunity of demonstrating his skill and varied ability, His 
coadjutors in the Sestet were MM. Sainton, Clementi, H. Webb, Pezze, 
and C. Severn; in the sonata of Beethoven, Signor Pezze; and in the 
Selections from Pensées Fugitives, M. Sainton. The performance of 
the last-named pieces was as iiuch admired as anything in the concert. 
The Pensées selected were, No. 8, Caprice; No. 9, Inguietude ; No. 
12, Théme Original et Presto Capriccioso ; all of which were given with 
admirable effect. Haydn’s quartet was played by M. Sainton, Herr 
Pollitzer, Mr. H. Webb, and Signor Pezze. The singer was Malle, 
Itnequist, who in addition to her National Swedish Melodies, sang the 
Grand air of Donna Anna, “ Non mi dir,” from Don Giovanni, Malle. 
Knequist is gradually becoming one of the especial favourites of the 
concert-room. 

Mapame Winver gave her first matings, at Messrs. Collards’ Rooms, 
on Monday, being assisted by Mille. Van Noorden, Mr. W. Henri 
Kayres, Mr, Scotson Clark. and Miss Ada Leffler. The Leneficiaire, a 
clever pianist, performed M. Ascher’s “ Le Chant de Naiades,” a fan- 
tasia on Lurline, fantasia by Mr. Emile Berger, entitled Waverley, and, 
with Miss Ada Leffler, M. Ascher’s duo on airs from Guillaume Tell, for 
two pianofortes. ‘Che vocal music was exclusively confided to Malle, 
Louisa Van Noorden, who sang the rondo finale from the Sonnambula, 
and a new song, by her brother, entitled “ My mountain air,” an 
effective compo-ition. Beside the above there were solos on the violin 
and harmonium, played by Messrs. Eayres and Scotson Clark. M. 
Emile Berger accompanied the vocal music on the pianoforte. 

Tue New Paitnarmonie Soctery held their fourth soirée musicale 
in St. James’s Hall, on Tuesday evening. The programme comprised 
Haydn's quartette in G for two violins, viola, and violoncello; Beet- 
hoven’s trio, in C minor, for pianoforte, violin, and violoncello ; a fan- 
tasia for the harp on English national airs, by Mr. 'T. H. Wright; some 
vocal solos and part songs. ‘he instrumentalists were H. 
Jansa and Adam (violins), Mr. With (viola), Herr Lidel (violoncello), 
Mr. T. Wright (harp), Miss Fanny Baker (pianoforte). he singers, 
Miss Eleanor Armstrong, Miss Marchesi, Mr. F. F. Courtenay, and the 
members of the Philharmonic choir. Herr Wilhelm Ganz was accom- 
panist at the piano, and choral conductor, 

Musica Usiox.—The fourth Matinée took place on Tuesday last. 
The following was the programme :—Quartet in E flat, No. 10, Op. 74, 
Beethoven; ‘Trio in B flat, No. 1, Op. 99, Schubert; “ Prés de tol ; 
(Ne ben dir), song for voice, piano, and violoncello, Meyerbeer ; “Das 
Fischermadchen, Meyerbeer; vocalist, Herr Reichardt; Quartet in G, 
No. 81, Haydn; Pianoforte Solos—Noeturne, “ Au Lac de Zurich, 
Jaell; Allegro (Kighteenth century), Kirnberger. The executants 
in the quartets were M. Wieniauski, Herr Ri-s, Mr. Webb and Herr 
Jacquard. Herr Alfred Jaell was the pianist. It was altogether an 
interesting concert. Herr Joachim appears at the next Matinée, with 
M. Davidotf, the celebrated violoncellist from St. Petersburgh. " 

Mx. Arrommas’s entra Hane Recrrat took place in the Queen 8 
Concert Rooms, Hanover Square, on Wednesday morning, before 4 
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fashionable audience. ‘The following programme was gone through 
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by the brilliant harpist, in excellent play, and amid frequent warm and 
deserved applause :—Moonlight Sonata, by Beethoven ; Song without 
words (No. 6, Book 5), by Mendelssohn ; Marche Funebre, by Chopin; 
Harmonious Blacksmith, by Handel ; Valse de Concert; La Taran- 
telle; Sounds from the Emerald Isle (Irish Airs); and Sounds from 
Home (Welsh descriptive Fantasia), by Aptommas. 


Miss Stevenson gave a “ Recital” of Classical pianoforte music on 
Monday, with Madame Henrie as vocalist. Miss Stevenson selected 
Mendelssohn’s Capriccio in K, Beethoven’s Pastoral Sonata, Webder’s 
Polonaise in E flat; some pieces by Mozart, Moscheles, and Schumann, 
in all exhibiting decided talent. Madame Henrie, whom it is always 
agreeable to see, as well as to hear, in a concert room, gave “ How 
beautiful are the feet” (JJessiah), and some lighter songs, including 
one by Miss Stevenson, entitled “‘ There’s love for you and me,” which 
greatly pleased. 

A Great Cuorat Festivar, with 5,000 voices, will be held at the 
Crystal Palace, on Wednesday the 15th June, under the direction of 
Mc. G. W. Martin. ‘Twelve hundred teachers of schools and con- 
ductors of choral societies assembled for a preliminary rehearsal on 
Saturday, at Exeter Hall, when the choruses, chorales, part-songs, &c., 
forming the programme, were rehearsed, Some of the part-songs, for 
four trebles, will be sung by a thousand trebles to a part. 


‘Yonquay.-—-Mr. Charles Fowler's twelfth and last pianoforte recital 
took place at his residence, Hope Villa, on Saturday last. Twelve 
recitals in one season, and from eight to twelve pieces in each pro- 
gramine, must be enough to severely tax the powers, both mental and 
physical, of a strong man ; but Mr. Fowler never seems to grow tired. 
His fondness for his profession must be a passion, for, although his 
pupils occupy his time from early morning to night, he still finds time 
to prepare himself for these performances, and, in addition, he has 
something new of his own composition for almost every recital. At 
his eleventh recital he played an unpublished sonata of his own for 
piano and violin, with Mr. Rice. ‘his must have cost him many hours 
of midnight study, for it is highly elaborated and full of fine ideas, 
and would cause a sensation at a gathering of London professors. 
Tho programme for last Saturday we subjoin:—Part ..—Tema con 
variazioni in A major, Mozart; Air—Bohemian Russe, L. de Meyer; 
Il moto continuo, Weber; Third Tarantelle in A flat major, C. 
Fowler. Part 17.—Andante and Scherzo from Grand Sonata in A flat, 
Weber; Three Grand Studies in A flat major, F minor, and G flat 
major on the black keys, Chopin; A te o cara, Fumagalli; Rondo from 
Concerto in E flat, Beethoven. From the above we select the “ Three 
grand studies” by Chopin, ‘Their difficulties are enormous, as anyone 
may be convinced by trying them, but they appear as easy as a child’s 
exercise when coming from Mr. fowler’s fingers. We congratulate 
Mr. Fowler on the success of these recitals, and trust next season 
to find that his persevering energy is still carrying him on to fame and 
fortune, His next recital will take place in London.— Torquay Directory. 


Swansea.—The opening of the Swansea New Music Hall took place 
last night under very propitious circumstances. It was a happy thought 
of the proprietors to secure the services of a world-wide celebrity like 
Mr. Sims Reeves for such an occasion. ‘To have the wonderfully 
powerful voice of that great English vocalist to test the acoustic pro- 
perties of the new building was an excellent idea. Nothing could be 
more desirable than that a Music Hall should be inaugurated by one of 
the brightest ornaments of the musical world; that the long line of 
concerts which awaits us in the future should have its key-note struck 
by one of the finest voices of the age. We congratulate the in- 
habitants of Swansea on the event of their being supplied with one 
thing which they have long desired. They had long felt the want of 
something of the nature of a Music Hall. There was not, in the whole 
town, a spacious and convenient public hall in which a popular concert 
could be held.— Swansea Sheet, May 16. 


Croypoy.—Mrs. Joun Macranrren gave a_ performance of piancforte 
and vocal music on ‘l'hursday, the 12th inst., at the Public Hall in 
George Street ; the interest of which was greatly enhanced by some very 
pertinent remarks on the music with which she interspersed the pro- 
gramme ; Miss Banks and Miss Marian Walsh were the vocalists. ‘The 
former was encored in Macfarren’s “‘ Ah, why do we love?” the latter 
in one of the old English ditties; and the two ladies sang with charming 
eflect Rossini’s duet, “La Regata Reneziana,” and Mendelssohn's “The 
May-bells and the Flowers.” The instrumental portion of the pro- 
gramme comprised some detached movements fiom the works of 
Mozart, Beethoven, and Dussek, the Musical Sketches of Professor 
Bennett, a fantasia by Liszt, and Brissac’s “ Long ago” nocturne, and 

Butterfly” caprice. Mrs. John Macfarren, by’ her brilliant execution 
of this varied selection of music, gave great delight to a numerous 
audience, and was warmly and cordially applauded throughout the 


. s 


evening, 





SIR GIOVANNI FALSTAFF. 

“ Bless thee, Bottom, bless thee! thou art translated !’— 

But whether into High Dutch, Portuguese, French, Feejee, or 
Italian, Peter Quince doth not inform us. Still we really should not 
wonder if, some evening at the Opera, we be introduced to Jl Dolce 
Bravo Bottom. That certainly would scarce sound stranger in our ears 
than Sir Giovanni Falstaff. Imagine plain Jack Falstaf’ being dubbed 
Sir Giovanni! Conceive his being spoken of as questo grasso Cavaliere ! 
Fancy hearing him complaining of the scurvy trick played on him by 
le Mogli Scherzanti, and his describing in a recitative } 
smothered him nel ceso del bucato; and then only think of his calling 
to the tapsters, ‘ Ola da ber portate—dov’ é'l mio sack ?” 

Assuredly “ plump Jack” is one of the last persons we should have 
ever dreamed of seeing appear as an Italian, and warbling a duet. 
But Shakspeare has been acted everywhere of late, and one can surely 
no more wonder to find him at Her Majesty’s than to see him at the 

Tic. 

As presented at Her Majesty’s, the weakest part in Fulstaf’ is Sir 
John himself. O that Lablache the great had lived to play the 
character !* What a jollity would he have thrown into the part, and, 
even without padding, how well he would have looked it! Still Falstaff 
(barring Falstaff’) is most creditably “ executed,” as the slang phrase 
goes, and a special word of praise is due to Fraulein Tietjens, who 
is the chief executioner. ‘hey who have heard her best in tragedy— 
say as Norma or Lucrezia—might doubt if she could play one of the 
sprightly Merry Wives. But let them go and see, and then if they 
have any eyes they will soon see that she can; and if they have any 
ears than what J/ Dolce Bravo Bottom possessed in his translation, they 
will certainly discover that she can sing her part ag sweetly as sho 
sprightly performs it. The other Moglie Scherzante too is really vastly 
pleasant ; and, thanks to good Signor Arditi, who does not drown the 
voices to show how fine his band is, the music of Sir Giovanni can be 
heard throughout with pleasure, though Giovanni, Sir, in spite of his 
rotundity, has not such solid stuff in him as Giovanni, Don.—DPunch. 

oo 
SILENCE THOSE STREET ORGANS. 

Tue name of Mr. Bass is announced as that of the author of a Bill 
for the abatement of the Organ-nuisance, thus epitomised in the 
Times :— 

“Street Mosic.—Mr. Bass's Bill is very short. It describes the existing law as 
insufficient for the protection of householders from annoyance by street musicians, 
and it purposes to enact that any householder, personally or by his servant, or by a 
Police Constable, may require any street musician or singer to depart from the 
neighbourhood of the house; and a penalty up to 40s. is imposed on every one who, 
after being so required to depart, sounds or plays upon any musical instrument or 
sings in any thoroughfare near such house. It is to be lawful for a Police Constable 
to take the offender into custody without a warrant. The bill extends only to the 
metropolitan police district. The second reading is fixed for the 8th of June." 

May the manly voice of Bass prove effectual when raised in Parlia- 
ment against the childish treble of the dissonant pipes of those grinding 
organs which delight none but idle nursemaids and their sjualling 
charges. If Mr. Bass carries his much-required measure, we shal) have 
a higher opinion of him than ever; and he is a legislator of whom we 
have never thought small beer. ‘The interests of beer, it must bo 
remembered, are deeply concerned in the suppression of barrel organs. 
The beer which Mr. Bass is famous for brewing will keep in any climate 
as long as nobody drinks it; but even Bass’s beer is liable to be turned 
sour by organ-grinding. Should his Bill for the protection of house- 
holders’ ears become law, we shall have no hesitation in recommending 
his beéf*as safe to remain sound under all external conditions. We shall 
also purpose that the relief from organ-grinders obtained by Mr. Bass 
shall be commemorated by a monument inclusive of a Basso rilievo, 

There will be time enough between this and the 8th of June to 
rectify any portion of the wording of the Bill which may be capable of 
any latitude of construction. Let it distinctly provide that the organ- 
grinders, singers, and bands, shall, when required, be obliged to go 
entirely out of hearing, and make themselves altogether scarce, and uo 
mistake.— Punch, 


Mr. Cuartes Kean ar tug Antiropes.—On the last night of an 
engagement at Ballarat, Mr. C. Kean, after the termination of Louis _Y/., 
received upon the stage a very characteristic testimonial in honour of 
his first visit to the goldfields. It consisted of a nugget of gold and 
quartz, which had been purchased for 100 guineas. 

Herr Joseru Joacuim hasarrived in London. He leads the quartets 
at the next Monday Popular Concert (the 152nd), 





* Our facetious contemporary forgets a certain Fulstaff, by a certain com- 
poser entitled Balfe, who evinced therein, as Walter Lacy has it, ‘a fat appre- 
ciation of the character; and that in said opera sang a certain singer entitled 
Lablache, who also evinced a “ fat apppreciation of the character,” and ‘that 
is the humor of it !”—Disutey Perers, 
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Adelina Patti. 
AN ACROSTIC. 


rt and Genius burn within her, 
earest fondling of the Graces! 
v'ry charm is centred in her— 
ike a Poet's page her face is ! 
n her voice the lark is thrilling— 
N ow to weep the heart is willing— 
A nd now with joy and light ’tis filling ! 


P raised, admired, two worlds all—hail her— 

A rtless, pure no tongues assail her! 

Treasured friends can never fail her ! 

T ell me, sooth, whose praiso all that is? 

I say, Apevina Patri's! 
May 18, 1864. Desmonp Ryan. 


— =) -— —— 


Puiapetrnta.—Mr. Wm. H. Fry’s new opera, Esmeralda, was per- 
formed on Wednesday, the 4th of May, at the Academy of Music, 
under the management of Mr. L. Harrison. The occasion was one of 
unusual interest to a few New Yorkers and the Sanitory Commission 
of Philadelphia, for whose benefit it took place. We are sorry to say 
that the mass of the Philadelphians did not seem to share this intcrest, 
for the house was but partially filled. Most likely they were under the 
apprehension that the entertainment was a gratuitous one. If they 
had known that the admission was one dollar and a half, they would 
have undoubtedly filled the house to suffocation, The libretto is based 
upon the welll-known novel of Victor Hugo, and contains some very 
meritorious details. The music is a great improvement upon the 
former efforts of Mr. Fry. It points unmistakably to talent on the 
art of the author. Its success with the public was genuine, especially 
in the first two acts, which are very effective. Want of time compels 
us to shorten our notice, but we may state that the Soldiers’ Chorus 
was unanimously encored, and will soon be very popular. At least, it 
deserves to meet the same fate as that in Gounod’s Faust, for it is 
certainly as good and effective as the latter. The solo performers 
(Mad. Borchardt, Mrs, Jenny Kempton, and Messrs, Campbell, Castle, 
and Seguin), the orchestra and the chorus, did very well. ‘There were 
about ninety musicians employed, the military band on the stage under 
the direction of Mr. Adolf Birgfield, the orchestra itself under that of 
Mr. Theodore ‘Thomas, who, considering the circumstances, has cer- 
tainly distinguished himself in bringing out this opera in such a satis- 
factory manner.—Dhiladelphia Sheet, Saturday, May 7. 


Brestav.—A new grand four-act opera, entitled Die Letzten Tvonage 
Pompeji (The Last Days of Pompeii) has just been produced. The 
libretto is by Dr. Julins Pabst and the music by Herr August Pabst. 
There can be no doubt that Bulwer’s well-known romance offers an 
excellent subject for an opera ‘The place, the costumes and the story 
afford the librettist admirable opportunities for musical and scenic 
effects, without taking liberties with the story. Dr. Julius Pabst has 
acquitted himself very creditably of his task. The action is lively, the 
characters are sketched with clearness, and the masses are very skil- 
fully handled. The composer also has performed his part of the work 
with ability, though he cannot boast of great originality. 


Mouse. Aprigwnxe Pescuet, the pianiste, has arrived in London, 
from Paris. 
Sia. Sivorr left London on Sunday for Paris. 


« 


TO THE PROFESSION. 
‘LASGOW CITY HALL SATURDAY EVENING 


T CONCERTS.—Mar, AIRLIE, the Secretary, will be in London on the 23rd 
instant, to remain for ton days or so, and may be communicated with at Angus's 
Hotel, 23 New Briuge Street, Blackfriars. 


MUSIC BUSINESS. 
\W ANTED to dispose of, a Small MUSIC BUSINESS, 


with a good Tuning ditto attached, in one of the Midland Counties. 
Reference, Mr. Williams, 123 Cheapside, London. 


BELFAST ANACREONTIC SOCIETY, 
TANTED, by the above Society, a Gentleman compe- 


tent to act as LEADER and CONDUCTOR. For particulars as to Salary, 
&c., app'y to William Carson, Hon. Sec , Victoria Buildings, Belfast. 














TANTED, a BANDMASTER (an Englishman), for 

the Ist Battalion 10th Regiment, now under orders for the Cape of Good 

Hope. Apply by letter, stating terms, to Captain Stammers, 1st Battalion 10th 
Regiment, President, Baud Committee, Kilkenny ; Surtu, Dublin. 
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\ RS. CAMPBELL BLACK, Mezzo Soprano (Pupii of 
Dr. Francis Ropinson, Vicar Choral of the Cathedrals of Christ's Church and 
Saint Patrick, in the City of Dublin) sings in Italian, German, and French; she sings 
also all the popuiar, English, Scotch, and irish Melodies, and has carefully Studied 
Sacred Music. All Communications respecting Engagements to sing at Concerts 
&c., to be addressed to her at No. 7, Well Walk, Hampstead, N.W. , 


\ ADAME ALICE MANGOLD begs to announce that 

she is in Town for the Season. All letters respecting engagements, &¢., to 
be addressed to Mr. H. Jarrett, Musical Agent, at Messrs. Duncan Davison & Co,’s 
244 Regent Street. ; 


\ ISS ELEANOR WARD (Pupil of Mr. Beyenrey) 
.. begs to acquaint her friends and pupils that she has removed to No, 61, Albany 
Street, Regent's Park, N. W. 








ADLLES. GEORGI & CONSTANCE GEORGI ~. 
All Engagements to be addressed to Mr. Jskrett, Musical and Concert 
Agent, 244, Regent Street. 


\ DLLE. LIEBHART has arrived in London to fulfil 

her engagement at Her Majesty's Theatre. C ications to be addressed 
to her at Outram Villa, Bridge Road, St. John’s Wood; or to Mr. Jarrett, Concert 
Agent, at Messrs. Duncan Davison & Co.'s, 244 Regent Street. 


R. LEONARD WALKER, Bass Vocalist, begs to 

._ announce that he has recovered from his late severe indisposition, and will sing 
“THE STIRRUP CUP” (Anpit1) and “LARGO AL FACTOTUM," at Miss 
Kate Gorden's Matinée, at Collard's Rooms, May 31st. For engagements for Con. 
certs, Lessons, &c., apply at his residence, 478 Welbeck Street, Cavendish Square,. 
or to Messrs. Duncan Davison & Co.'s Foreign Music Warehouse, 244 Regent Street, 


R. DAVID LAMBERT, Vocalist (Bass), late of Her 


Majesty's Chapel Royal, St. George's. Communications respecting engage- 
ments to be addressed to 34 Old Elvet, Durham. 


—_ WILLIE PAPE has returned from his 
Provincial Tour, For engagements, public and private, address No. 9 Soho 
Square. 


ONS. LOTTO.—The Provincial Tour of M. LOTTO 
(with the Pyne and Harrison party), which has been attended with such great 
success, having terminated, M. Lotro has returned to London for the season, 
Arrangements for public or private Concerts for May and June can be made on 
application to Messrs. Cuappest and Co., 50 New Bond Street. 


JSIGNOR GEREMIA BETTINI begs to announce that 
he has arrived in London for the season. For engagements, apply to Mr, 
JARRETT, Musical and Concert Agent, 244, Regent Street, W. 


ERR REICHARDT has arrived in Town for the 


Season, Address—Hinde House, 14 Hinde Street, Manchester Square. 


A CANTATA 


Composed for the Opening of the 
NEW TOWN HALL, NORTHAMPTON, 
































BY 
CHARLES M‘KORKELL. 
Price 7s. 6d. 
London: Cramer, Woop & Co., 201 Regent Strect. 





| ACH’'S PRELUDE axyp FUGUE ALLA TARAN- 


4 TELLA, as played by Madame Arabella Goddard, by special desire, at the 
Philharmonic Society on Monday last, before their Royal Highnesses the Prince and 
Princess of Wales, is published, price 5s., by 


Duncan Davison & Co., 244 Regent Street, W. 


“MARY DEAR,” 


SIMS REEVES'S NEW SONG. 


Composed by HOWARD GLOVER, and enthusiastically encored at St. James's 
Hall, is published, price 3s., by 


Dencan Davison & Co., 244 Regent Street, W. 
ADELINA PATTI. 
“DI GIOJA INSOLITA,” 


Waltz, sung by Malle. Adelina Patti with Distinguished Success. 

Composed by MAURICE STRAKOSCH. 

Price 3s. 
London: Duncan Davison & Co., 244 Regent Street. 
“DI GIOJA INSOLITA" 
Is also Transcribed for the Pianoforte by 
R. ANDREWS. 

Price 3s. 
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Cousirtee :—E. Aguilar, G. F. —— M. W. Balfe, Jules Benedict, Sterndale 
4 ; | . a? 
Uelodies de Schubert. 


larke, W. Cusins, J. W. D , Ww. dD. D: » A. 
Bennett oom Goldscbratdt, C. L. jn ag H. Saanan @ A. f Beg Ee 

Twenty of the most celebrated Songs of Schubert, 
ARRANGED FOR THE PIANOFORTE. 





Oxenford, J. Sims Reeves, Brinley Richards, 
Subscriptions already recorded : ~~ 


T. H. Hills, Esq. 

Robert Case, Esq. 

C. Boosé, Esq. 

John Thomas, Esq. 
Harold Thomas, Esq. 

W. Ganz, Esq. 

W. Bartholomew, Esq. 
Professor W. S. Bennet 
Sir J. H. Lowther 
Reynell, Esq. e ° 
Dr. Buck. ° . 
Novello & Co. ° ° 
Signor Ferrari. 
Madame Arabella Goddard ; 
Madame Laura Baxter 

A. Howell, Esq. . 

Rey. J. Curwen 

C. Patey, Fsq. 

Signor Schira 

M. Meyerbeer . 
Madame Goldschmidt . 
Otto Goldschmidt, Esq. 
George Benson, Esq. 

Herr Molique e 
Madame Lemmens- Sherrington e 
Lindsay Sloper, Esq. 
Madame Rudersdortf . 


Messrs, Broadwood & Sons . 
Messrs. Kirkman & Son. 
Malle. Tietjens . e 
Messrs. Cocks & Son . 
Jules Benedict, Esq. - 
Messrs. Chappell & Co. 
Messrs. Boosey & Sons e 
M. Costa, Esq. " 
Sims Reeves, Esq. % 
C. Santley, Esq. « . 
H. Mapleson, Esq. ‘ 
8 
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“M. Roubier’s ‘Melodies de Schubert’ are excellent 
examples of the best way of arranging a Song for the 
Pianoforte. We have here no amplifications, nor distortions, 
nor variations, nor impertinent arpeggios; the Melodies, 
with their Accompaniments, being simply woven together, 
so as to form a piece for the Pianoforte. They cannot be 
too strongly recommended to amateurs who wish for some- 
thing new, and at the same time prefer music to noise and 
vulgar display.”—Saturday Review, March 26. 
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J. Mitchell, Esq. « 

J. Walker, Esq., Daily News 
Messrs. Cock & Co. 
Madame Sainton sae 

Mrs. Anderson . 4 
Sir George Smart. ° 
Messrs. Ashdown & Parry . : 
Messrs. G. F. Anderson, 
M‘Murdie, 

W. Dorrell, 

W. G. Cusins, 

F. B. Chatterton, 
Williams, 

Jewson, 

Miss Lascelles. . ° 
F. Berger, Esq. ei 


Directors 
of the 
Philhar- 
monic 
Concerts 


Cipriani Potter, Esq. 

John Ella, Esq. 

E. S. Dallas, Esq. 

Mrs. Dallas . . 

Alfred Mellon, Esq. 

H. Goodban, Esq. . 

W. Sams, Esq. ° 

Mrs. John Macfarren . 

Mrs. J. Holman Andrews 

Brinley Richards, _ 

Hl, Jarrett, Esq. 

Bateman, Esq... . 

Signor Arditi ° . 

W. Kuhe, Esq. . 

W. IL. Weiss, Esq... 

C. L. Griineisen, Esq. . 

Mrs. Griineisen. 

Campbell Clarke, Esq, 

Mrs. Alfred Mellon 

J. M. Langford, Esq. . 

Howard Glover, Esq. . 

L, Jullien, Esq. . 

D. H. Hastings, Esq. . 

G. A. Macfarren, Esq. 

J. Pittman, Esq. . 

H. Clemow, Esq. . 

P. Sainton, Esq. . 

R, Addison, Esq. . ° . . 
J. Turle, Esq... ° ‘ 
C. E, Stephens, Esq. . ° 
J. Ascher, Esq. . ‘ . 
G. Paque, Esq. . . 
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F. Praeger, Esq. . ° 
W. C. Macfarren, a 
Madame Parepa . 

J. L. Ellerton, Esq. 

G. A. Osborne, sq. 
Jno. Goss, Esq. ° 
W. Pape, Esq. . . 
F. Mori, Esq. ° 

C. Oberthiir, Esq. ° 
W. H. Cummings, Esq. 
Mdile. Adelina Patti . 
F, Strakosch, Esq. 
E. Land, Esq. . 
Herr Van ‘tpl 

F. Gye, Esq. 

E. hoelion. Esq. . . 
J. Blumenthal, Esq. 
Miss Emma Hey wood ° 
J. F. Barnett, Esq... 
Mrs Patten . ° ° 
Miss Latham . 
Messrs Sutton and Potter 
Mr. H. C. Deacon 

M. W. Balfe, Esq. 

J. Jackson, Esq. “Thseeipest) 
M. C. Wilson, Esq. . 
Mrs. Merest e . 
John Jay, Esq. 

A. Reichardt, ses. 

Miss Pyne . . . 

H. Rassell, Esq. . . 
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P.8.—Subscriptions received by the Honorary Treasurer, Mr. G. F. Anderson, 34 


Ave Maria 


L'Eloge des Larmes 


. Adieu 


t 


. La Fille du Pecheur 


eee 


La Jeune Fille et la Mort 


Souvenir 


Le Meunier Voyageur 


Le Vieillard 
La Serenade 


Le Calme Plat 


Le Papillon 
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Nottingham Place, Regent's Park, W.; by the Honorary Secretary, Mr. Campbell 
Clarke, 23 Bedford Place, Russell 8, juare, W.C; by the Publishers of The Musical 
World, or paid into the Union Bank, 4, Pall Mall East, to the account of the 
“ Hogarth Testimonial.” 


Mr. Camppet, Ciarke, Honorary Secretary to the Hogarth Testimonial Com- 
Mittee, begs to request that intending Subscribers may in future address their 
communications to his new residence, 23 Bedford Place, Russell Square, W.C. 


GIULIO REGONDI’S NEW GUITAR PIECES. 
a 
INTRODUCTION ETCAPRICHinH. . . . . 286d 
FETE VILLAGEOISHinD . . . . . . . 80d 

le AIRVARIBinA . ....... 2s, 6d. 
®meAIRVARIKinD ........ 28 6d. 
Aucrner & Co., 44 Tottenham Court Road. 


CONCERTINA MUSIC. 


CONCERTO in G (composed for Giulio Regondi), B. MOLIQUE Romeo -- 
CONCERTO in D (composed for Giulio Regondi), F.SBOSEN Price 10s. 


S0L0 on Airs from “ Le Prophete” . . + G,REGONDI Price 6s. In one Vol, handsomely bound, 
MetzLer & Co., 35 Great Marlborough Street. 
- giltedgs - . £11 0 


OGLER'S “MARCH or tuz DANISH GUARDS,” 
LONDON: ASHDOWN & PARRY, 18, HANOVER SQUARE, 
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sO pes hegay eet neta se 


Le Joueur de Vielle  .. 

Les Plaintes de la JeuneFille 2 
Barcarole . . «. J 
Chanson deNuit iti aaieae 
Toute ma Vie 

La Poste 

L’ Attente 

Le Corbeau 
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Price 10s, 
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for the Pianoforte, price 3s. “ The Danish soldi t 
the exciting strains of this fine March.” ee 


London: Published by Doncam Davison & Co., 244 Regent Strest, W. 
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THE 
“Merry Chives of ddlindsor. 


NOW READY, 


THE MUSIC 


FROM 


OTTO NICOLAI'S OPERA, 


BEING PERFORMED 


Her Majesty's Cheatre, 


UNDER THE TITLE OF 


“FALSTAFF;” 


IN ITALIAN & ENGLISH. 


COMPLETE OPERA 


FOR 


PIANO SOLO, 


and various Arrangements by Madame OURY, 
GANZ, FAVARGER, NORDMANN, 
&ec., &e. 


THE 


LONDON: 
BOOSEY & SONS, ‘Holles Street, W. 


| 





THALBERGS 


NEWEST 


PIANOFORTE 
PIECES. 


—_—_——_»——___ 


RIGOLETTO, 


THALBERG, 


Price 5s. 





BALLO IN MASCHERA, 


THALBERG, 


Price 5s, 





LONDON: 


CHAPPELL AND CO.,, 
NEW BOND STREET. W: 


50, 








ENDERSON, at No. 
Pa llahed + Wauan Dun 


2, Wisley Ste eh, Oxf Str et, in the Parish of Marylebone, in the County of Middic 
Davisox, at the Oflice, 244 Regent Strect.—Saturaay, May 21, 1864. 
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